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Dear Reader,

It is with special feeling that | am holding this book - the album-catalogue
of Yukagir Nikolai Kurilov's family of painters. It is is colourful, joyous and
exhibits full range of talents. Above all, this book, published in the Russian,
English and Yukagir languages, will help the readers in Yakutia to remember
and experience their mother tongue.

The present publication is a part of the United Nations Development
Programme project to preserve and develop the culture of indigenous peoples
of the North living in the Republic of Sakha (Yakutia). | am truly satisfied
today that we managed to contribute to this important and noble activity.

I would like to use this opportunity to thank our UNESCO colleagues for
the support in publishing this album.

Joporo# yntarenp,

C ocoObIM 4YYBCTBOM § A€pPXYy B pykax 3Ty KHUry — ansbom-katanor
I0KarnpcKnx XyaoXHUKOB cemMbn Hukonas Kypwunoea. OHa nonydunaCb SpKOW,
XKUBHEPaAAOCTHOW W TananTNnBON. Kpome TOro, OHa ewe v nonesHa, noTomy
4TO U3haHa Ha PYCCKOM, aHMMIACKOM WU I0KArMpCcKOM, U NOMOXET yuTaTensm B
AkyTn He 3abbiBaTb POAHOW A3bIK.

LaHHoe n3gaHue — 4yacTb npoekTta [lporpammbl pazsutng OOH no
COXPaAHEHUIO N PasBUTUIO KYNbTypbl KOPeHHbIX Haponos Cesepa Pecnybnvku
Caxa (HAxytua). CerogHa mHe NPUSTHO CO3HaBaTb, Y4TO Ham yAanoCb BHECTW
CBOW BKNap, B 370 BaxHoe M GnaropogHoe Aeno.

Monb3yacek cnyvyaeM, xoTenocb Obl BbIPa3nTe NMPU3HATENLHOCTbL KOMNEram
13 IOHECKO 3a comeiicTBue B NOAroTOBKE W M3aaHuu anbboma.

Since its founding, one of the UNESCO's primary goals has been to
preserve and promote the traditional culture of the indigenous peoples of
the world whose achievements in this important domain of human activity
enjoy universal and worthy recognition.

I am happy that under the assistance of my organization, an album-catalogue
of the painters Kurilovs has been published, talking by the language of art
about the life of the non-numerous indigenous peoples of the Russian North
and embodying by its transparent humanistic orientation the will towards mutual
understanding and dialogue which are so necessary for the establishment of
culture of peace and tolerance in the minds of people on the threshold of the
new millennium.

There is no doubt, that this edition will be very much useful to education
of the younger generation in the spirit of respect for the culture and the way
of life of another peoples. It merits to be part of the best collections of books
on art of the Russian and foreign libraries.

Co AHA OCHOBaHWsa OAHOW K3 rnaeHbix Lenein KOHECKO 6bi10 coxpaHeHne
N pas3sutue TPaAULIMOHHOW KYNbTYPbi KOPEHHbIX HAPOAOE MUpa, AOCTUXEHWst
KOTOPbIX B 3TOW BaXHOW 06NacTV 4YerioBeYeCKON AEATEeNIbHOCTU NONb3YIOTCA
BCEOOLNM W 3aCNYXEHHBIM MPU3HAHWEM.

A pan, YTO NPV COAEUCTBUM MO OpraHn3aumm BbIXOAWUT B CBET anbbom-
KaTanor xyAoXHUKOB Kypunosbix, A3bIKOM UCKYCCTBA PaCcCKa3biBAIOWNNA O XN3HN
KOPEHHbIX ManoyvmMcneHHeix HapogoB CeBepa Poccum M 0NnUeTBOPSIOLLUNG
CBOEW CBEeTNON rymMaHUCTUYECKOW HanpaBNeHHOCTbIO CTPEMNEHWEe K
B32aUMOMOHMMAaHUID U ANanory, CTonb Heo6XxoaAnMbIM ANs YTBEPXAEHWA
KYyNbTypbl MMpPa W HEHACWNUA B CO3HAHWMK NOAER Ha Nopore HOBOTO
ThiCA4ENeTNS.

OTO M3aaHne, HECOMHEHHO, AOCTOMHO MOCAYXWT uensm obpasoeaHus u
BOCNNUTAHUA MONOAOro MOKOJIEHUS B AyXe yBaXeHus K KynbType u obpasy
XWU3HW Opyrux Hapoaos. OHO MPU3BaHO YKPaCWUTb KOUIEKUMA KHUM NO UCKYCCTBY
POCCUIACKMX N 3apybexHbix 6ubnmorex.

Special thanks are extended to the UN Country Team in the Russian Federation and, personally, to
~=an-Victor Gruat, UN Resident Coordinator a.i., for the support of this publication.

Swpaxaem 0coby0 6narogapHocTs rpynne areHTcTs OOH B Poccutickor Degepaumn n smyHoO

”

Eaukaunn.

PesnneHTa-koopanHatopa cuctemsl OOH B P® XaHny-Buktopy 'pya 3a noaaepxky AaHHOM
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MuT NbyKYyOnasH Cyp3nb3cUai
O e L0 s e ST

HuxonaiA Kypunaw waayH HMM3HAYYn anbbyom-kaTanyokkm
Hunmanacuds: Hukonaid MakeTns Buawaa. Hukonan
Kypunaw.

Wanya apyynax: YnobsiHa Tanaara
[ wwpnna Kypunawna,

Waawau apyyra xaraacym:
Huxonan Kypunaw.

A nuiAckam apyynak: MaTeio
Jlawwun Wapra.

Ponaxropna: Hukonai Kypunaw,
Mareo Jawun Wapra.

®doTona:

KuHura anemned Hbaa4d:
Dabymwmuan Kypunaw.
DOTON3NG WHBHAEA: DALUAWAIN
Kypvinaw, Anebept CrenaHaw.
doTonoprpeTnan: Hukonan
Kypunaw.

Ty xuHura Mporpamma pazeutusi OOH (MPOOH) Tapaara OOH
ypapviiunka, Haykapa, Kynbhrypasa opraHusauusars FOHECKO
4aMB3N3K-TONUINIK Y8aWNIN3 HYOMm.

Mbi pucyem c fetcTBa
O =T

AnbGOM-KaTaNOr IDKarMpCcKMX XyAOXHUKOB cembu Buxonas Kypwiosa

Cocrasutens: Bukonam Kypwunos.
Kxarvpcxkmi TekcT: Maspun v
YnesHa Kypuvnosbl.

[lepeson Ha pycckwid: Hukonai PoTo:

Kypunos. O6noxxa: daunaen Kypunoe.
Anraniickuia nepesoa: Mateio ®Gorvorpadun: 3annsenr Kypunoe,
llasun Bapra. Ans6epT CtenaHos, Hukonai
Penaxtopbl: Hukonait Kypwnos, Kypunos.

Matew [aeun Bapra.

MakeT: Huxona Kypwnos,
fbomup Monukapnos.

Ara kHUra uapava npy PuHaHCOoBROW noanepxxe lMporpaMmmsl
paasutia OOH (MPOOH) B corpyaruyecTee ¢ Oprannzaunen
O6veauHeHHbIX Hauuil No0 Bonpocam oGpa30oBanus, HAayKM K
XynbTyps! (HORECKO).

We’ve been drawing since childhood
e T SR B

The album-catalog of Yukagir artists — Nicholai Kurilov's family

Text and selections: Nicholai Design: Nicholai Kurilov,

Kurilov. Liubomir Polikarpov.

Yukagir text: Gavril and Uiiyana

Kurilovs. Photos:"

Iranslation into Russian: Nicholai Cover flap: Edilwei Kuriiov.
Kurilov. Photos of woerks of art: Edilwei
Translation into English: Matthew Kurilov, Albert Stepanov.

David Varga. Portraits: Nicholai Kurilov.
Editors: Nicholai Kurilov, Matthew

David Varga.

This book has been published with the financial support from the
United Nations Development Programme (UNDP), in cooperation
with the UN Educational, Scientific and Cultural Organization
{(UNESCO).

Kypunaw, Jliobomup Monukapnaw.

dotonopTpeThi: Hukonah Kypwunoe.

MNuyaaxkka afibunnLd
NYNra4sapyKyHaK.

MawHaMnasaT M3 YOH HY/IHbIA
MapaHma nvnyaakka, GoTosa
KIPHACTIH NYArsapasmn yypu
PanvoBaH MEPUGINS DK
TenewvaeHusasaH yocana CoxyoH
M3 YOHYM. MlawHaiinara mooiin-
MODMPD KUHUMS NYNrapasin 4uusat
IPNAN MAATIMK.

B neuyatu BuLIXOOWT Brepsble.
Bece npasa 3auuviieHsl.

(Mepenevartka, NONHoe vnn
yactTudHoe WCNONbL3ORaHVie
TEeKCTOB, PEenpoaykuuid anbboma
6e3 NUCLMEeHHOro pa3peLuermna
ABTOPOB He AOMNYCKAETCR.

First edition, first printing.
All rights reserved.

Mechanical, photographic or
other reproduction of this book
or portions thereof including
radio or television broadcasts are
forbidden by law without the prior
permission in writing of the
publisher, short citations for the
purpose of revue excepted.
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UMK AMYTHIH 311 KYPUABUAMS, 371 MEPUMS,
[ YMYOHAMN3 aMyTHAH 371 ypapuyyon
1AJ10AT2 9N ObOHYT HbUMINACYON Nyopnypa
HHYU MaapxaH OMONary - WaLynnajaH.
1989 CykyHMONbRAN NEPEnUCHASK wagynna-
OLYIINS MaawHan nykyHOypaba 6ypaH 1112
FOLOK MOOPXYOHb NOHbAANL3AYN.

[9H MABMPS TUT Yanabara MOOWS
Uibyom-katanyok Hukonan Kypunaw
HUMOHAYYN CYPaNbaabUATN-HBUMSAACYAMN
MYOCIATIM.

Mat, Hukonaii keHMaHbaH, Makyyckaii
[YOPATXA NbAK Xy[OXECTWEHHaW yuniuLiera
LAABAAHYPIH HbUYOWAH . TUTa
(aaHypaH, Yns, AHOPIOWKWHO N34y0N3KXad
Wpucowaxwe yuutensru Hukonan
EYPUIOWHBAH HbMNYO/b3Hb. CYKyHMONbRAN
(VIMWIGRA, Walin ypaaHypaH, Yns TyOuHb
MO NYNraY. Xaapup aH Taar TyH
YHYOCHBUKNS HUM3HAYYN 13434, Hukonan
Hurkonaewny Kypunaw waaynna anbiiiba
WiyocHeMKnaru. Tyoan kmk Coio3 kend
donaan -~ Pocemnst xyayoCHbUKNArMH TafaaTd
Hmanacumianarne Cotosxa nban. 1976
CYEYHMOTIbRANRAT WHUCTaWKanaba Tya3
AYOALMHABANG K34YMHAaM3an3. Tanna —
Mosawn (annnvkauwana) HoaHw. TyH Tyaa
HYOMLMHLANN3K WNAH XYAYOCHBUKNAN3
UMAHOH MaanuiM, Tapy WadyH XyoyOCHbUK
HLOMYONTY MepucaMa. TyH OHOYawn
VALYNNG Tagaarta nyopnypa aHHYM OMONa

(LYHINAMMHB anyo-HbUM3N3 NYHAYPIH
AONYONB9HB. Hukonan Typuabna
wincnawkanaru (1987, 1990, 1995 cc.)
ALK MMYONS YUMH MHD WUSH-WU3H
CRHMEIOK YaRaObANYONrN NYYOHYRHYMITS.

+ Tan mutak! CamyoHa, Hartauwa,
SabnnBai, sHbua (1984), Mukona
(1989). H.Kypunos doTorn.

+ 3710 Mmbi! CneBa Hanpaeo:
CamoHa, Hatawa, 3auneai n
mama (1984), Mukona (1989).
oTto H.Kypunosa.

« It's us! From the left side to the
right side: Samona, Natasha,
Edilwei and mama (1984), Mikola
(1989). Foto N.Kurilov.

ANbUNNb3 HbUMINI
N e

YnbaHa MNpokonbewna Kypunaw Tyas
MOMHUMP NBE3NPYKYHI XYAYOCHbUK AUT3
MYYONTU, aMyya KONOPWUTHL3NMA, K1upaackana
KYZ3P3N3 KypUIbMAarn Map amyy. TaH
“apapxanak, Cypanak, cawaH Keinanak
WW3IYOn AyoabnHABINAIV NyopnypaT
rnapaHban MyHanabum WWUSRyon — MapaHma
HOTUMHAAYMMIA. XONNb3, Wai TYH Yama
HUMBHAOYYN U4YOM3N3, MOOM3N3, N6NIMana.

Hukonannapa nanykyayo YamyMyHyH U,
TuTtTan TMTT3 amaa-3HbUI AUT3
CYPans3abiA MObUIWS M3HbHYMIIS.

Kyprnawna HUM3HAYYN Xaaamyd YnpaT
napaHb3a3anNPYKYHN3, 34bWUN-aRapa
amyy3rMHbA3RaH3 YOPNarM MaHbHaa. KuHak
KYPUABUUTAM, UCI M3 XabyH CYKYHMOMbRAN
YYYMNISRAHS TYH HUMBHIYYN Xaanu4d YoruH
KUPUA3 MBPUTIN.

3uHanna Mwanowa-YHapowa,
3 NCKYCCTWOWE[/I3H,
Woxop Pecnybnuka Wekycctwopa

3aC/ly)XeHHaa gedatenbru.




Mpepucnosue
T ——

OnHim 13 opesHIX 1 3arao4HbIX HAPOA0B
cesepa CMbMpu 9BNSIOTCS I0KArmpbi.
CornacHo nepenucy 1989 roga Konn4ecTso
toKarvpoB gocturaet Bcero 1112 yenosex.
3710T anbbom packpbiBaeT

XYLOXECTBEHHOE TBOPHYECTBO CEMbM
Hukonas Kypunosa. B rogbi paboTsi B
AKYTCKOM XYLOXECTBEHHOM Y4YMNNLLE MHE
3anoMHUNAch M NOAK6MIACk I0HAs 3BEHKA
Yna KneneuvHa. Ha TpetbeM kypce Yns
BCTPETUNACH C Y4YUTENIEM PUCOBAHKS U3
10KarMpckoro nocesika AHAPIOLWKNHO
Hukonaem Kypunosbim. byayun CTyoeHTKOM
YYMAMLIA OHA BbILWNA 32 HEro 3aMyx. Tak
poannach 31a Heobbl4Han CEMbS
XYAO0XHWKOB. Hukonan Hukonaeswy
Kypwnos, Nepsbili I0KarvipCKMn XyLoXHWK,
YneH ABYX TBOPYECKMX CO30B — Coto3a
xynoxHukos n Cotosa nucatenen Pocevn. B
1976 rogy OH BrepBbie NpKUBE3 B AKYTCK Ha
BbICTABKY CBOM YAMBUTESBHBIE anmanKaLmm
n3 bymarun. B ero komnosuumsix u3 Gymarw
CKa3blBAETCS BEKOBOW ONbIT Tpaanumi
HapopoB CeBepa C03aBaTh MO3anKy u
~annnkauyio U3 MAHUATIOPHBIX KYCOHKOB
KOXMW Y MEXa, a Takxe 3HaHue
NpodeCCUMOHaNBHOMO NCKYCCTBA MPaBiopbl.

- JlabynmagaHnypa, 1985. H.Kypunos

CcypansLacyon.

- Ha peuke JlabyHmapaHy, 1985. PucyHoK
H.Kypwnoega.

+ On the Labuhmedenu River, 1985. N.Kurilow’s
drawing.

8

Ha nepcoHanbHbIx BbiCTaBkax Kypuosa
(1987, 1990, 1995 rr.) 3puTenu kaxapivi pas
OTKpbiBanM ans ceds pasHble rpaHu ero
TBOPYECTBA. bbiNv BbICTABKM MPABIOPI,
akBapenu, pUcyHka, X1BOMUCK U, KOHEHHO,
4ePHO-DenbiX U LBETHLIX annvKaLmi,

Ynbaina MNpokonbesHa Kypunosa ¢
©e3yKOPU3HEHHbIM BKYCOM CO34aeT
PYKOTBOPHBIE U3 N3 MEXa, CYKHa,
Bucepa. Ha Hel, kak Ha X03avKe, LepXUTCS
BonbLIOe CEMENCTRO.

Y KypunoBbix 4eTBEPO OETEe U OHU TOXe
NPOSIBASIOT CBOW Pa3HOCTOPOHHME
CMNocoBHOCTM.

OuvHactrs Kypunosbix, 3HaMeHuTas
CBOWMMW TanaHTamu, NPOLOMKAETCA B AETAX,
1, ObITb MOXET, Yepes aecaTok net byaem
3HAKOMMUTLCH C TBOPEHUSMU HOBOIO
NOKONEHWS U3BECTHON (pamunmv.

3uHanpa VeaHoBa-YHapoBa,
NCKYCCTBOBES,

3aCNYyXEHHbIV AesTeb UCKYCCTB
Pecnybnunkun Caxa (Akytus).




e Yukagir are one of the most ancient and
myslenous peoples of northern Siberia. In 1989
e were only 1112 Yukagir in all.

Ihis album contains the artistic works of
Nicholal Kurilov's family. While | was
working at the Yakutsk College of Art, |
came 1o love that young Even Ulya
Klepechina. In the third year of her studies
Ulya met a drawing teacher from the
Yukaglr village of Andrushkino, Nicholai
Kurilov. Within a year, and while still a
sludent at the college, she and Nicholal
wore married. With this marriage this
sxcoptional family of artists came into
boing. Nicholai Nicholaevich Kurilov is the
st Yukagir artist and member of two
wlistic trade unions, the artists union and
he writers union of Russia. In 1976, for the
sl time in Yakutsk, he held an exhibition of
his fascinating paper applique technigue. In
his compositions of paper can be seen the
age-old experience and traditions of the
pooples of the north to create mosaics and

applique from miniature pieces of hide and- -,

fur, this being the same knowledge of the
professional art of engraving.
In Mr. Kurilov's personal exhibitions

NEW SIBERIAN ISLANDS

.
0 t D EAST

SIBERIAN SEA

@ The Lower Kolyma
Yukagir Live here

ll The Upper Kolyma
Yukagir Live here

Preface
——

(1987, 1990, 1995), the audience find
themselves crossing new boundaries when
observing his work. There have been
exhibitions with engraving, watercolor,
drawings, paintings and of course black and
white and color paper applique.

Currently Ulyana Prokopyevna Kurilova is
interested in folk art, and creates
handicrafts from fur, woolen cloth and
beads with exquisite taste. In addition to this
work, she has 1o take care of a large family.

The Kurilovs have four children and they
also show their own multifaceted abilities.

The Kurilov dynasty, famous for its talent,
is being continued through its children and
maybe in ten years, we will become
acquainted with the works of a new
generation of this famous family.

Zinaida Ivanova-Unarova, art critic

and recipient of the award "Honored figure
in art of the Sakha Republic (Yakutia)”.

ALASKA

e s i
Iy

COMMANDER
Qo ISLANDS

NIKOLSKOYE
ISLANDS



Mukonai Kypunaw
e e a- i

+ Mukona 1yaa amaanbaH, 1992, 20 x 26 cm. LWapukowan ypyydyka.
- Mukona u nana, 1992. 20 x 26 cm. LapukoBaa pydka.
+ Mikola and papa, 1992. 20 x 26 cm. Ballpoint pen.
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Ao Kypunaw 1985 cykyHMOonbhansa Co0yHbIa4an
SRR (MapT) 20-49 YaalnoasKa MaAbYOHb. Mukonai
T B, Y2 SGIATTYN MHYOPaH Wapaaika
SN, Mveonain NOMHUMD NbJAboRaT
SO IO SWIAD KEEO YaBaabaITTVH, YYHOSNMH
SRITMRYO W YOHYHYM.

Tantnsap Tyaan moHHyHu: “Caan an
HYNAAHNLA0A YYOBAUMAH aT 371 YaMyMy, aT an
SOMOHLOUMYIA - MOABIH, M3T YYH A3HBUP, N1OWA3P
HUMYMYHYHOH | KOTUT9AHYNIH”, Taar awHal
HYA0 NLOOUPYKYHD SHALSPYKYH AUT NHYONTU MUT
FUNNMBN KYPUIAINS YyH ASPUN AUT3 OaHu.
Muronan nabus nckyonaga ypaasyi. Uckyona
HYORAPAINPINIK, HEUPOXMPYPT HONYN-OYHBY.
MoK Kea3H NYoRaH3, CYPANbark UNYOHYPIH
MONNYHK: “KeasH NYoH TyAypYYN KypUibUKUIH UHb
HONYOUHD CYpPanbacTIMaK. Tapu XYORUMK XYPYYH
YHYMBIBYO ANTD KMPaacKaru nonyonnLanTan”

® Mukonai Kypunos poguncs 20 mapTa 1985,
Maneibkoe CONHLILIKO, MNaALINIA CbIHOYEK,
KOTOPOMY BOSBOJIEHO TO, YEro Heb3s CTApLLUM.
PucosaTh Havan paHo: ckasancst 06U Mii HaCTPO
peMum. A Take — 60511 B cniuHe, He
HOARONSI0LLMe 3a4aCTYIO UrpaTh HapageHe Co
URBPCTHYMKAMA,

Bee, 4yTo BMAEN B OKPYXaIOLLEM ero
fpoeTpadHcTee, Mukonai cpaBHMBan ¢ NocTynkamm
W JAOHCTBMAMKM YenoBeKa. [103ToMy OH BWAUT MUP
WOCONLIM, AOOPLIM M GNaroxenaTenbHbIM K HEMY.
CABACTEME YEeMY — ero PUCYHKMU, NoJIHble OeTCKOW
PAlOCTHA U lomopa. Mocie OKOHYaHUS LWKO b
MeMTaeT cTaTh XMpyproM. Ho — He npocTo
KMPYProMm, a — HeMpoXMpyprom. “Yto0bl NoHATL
MOAr, NpuaeTcs MHOro pucoBaTh U IENUTb, —
{UnopuT Mukona, paccMaTprBas pUCYHOK ronossl,

9710, HaBepHoe, papyra kpacok”.

M Mikalai Kurilov, born March 20%,1985. Little sun, the
youngest son who was allowed those things that the older
children were not. Mikalai started drawing early: He has
an effect on the general mood in the family and a spinal
ilness prevented him taking lengthy walks or playing
games with his peers.

Al that little Mikalai saw, he compared to
actions of people. Therefore, Mikalai probably,
saw the world as joyful, kind and good natured;
the result of this is that his drawings are full of a
child’s kindness and humor. After leaving school,
his dream is to study surgery, and not just simple
surgery, but neurosurgery. “In order to
understand the brain, we have to draw and sculpt
a lot” says Mikalai, examining a drawing of the
head, “its probably a rainbow of colors”.

- Unapa capaHan kena, 1987
- Ha onene, 1987
- Riding a reindeer, 1987

1



MaTt3k T3H — Mukona!
B e T

XaHBHH M3T CYPAJIbaCHUICYOJ 3] JISUPDUHUHIH .
Wnbus naiiTaiisiga, MT HOMS HyOoHyOsx
HawHyO TazaaTs MIT HAMS JOUPUKUI HAaWHYO
CYD3NBICUIHYHYH.

KyHanban CyKyHMOJbLBATHBIPIH
HOJTYDHMS MaapxXxaH KOHKYPCXa JJIbUJLILI
WaTyOoIbaJId MIHHMOH. AMYYd Walyoabd
HOHb — KYHBHJ KUH XOMIPAWK MOHBMOSH,
TAH'YHEAT KUH aMyus yrypua aT wWHaHyoJIaJI.
Tar waayoabd Maausjd CYyCoUHYH MIWHKWYD
WHID MAILUH.

- WMapnaitagna, 1987.
- ConHbiwko, 1987.
+ A Little sun, 1987.

INIbUAWHSH TAxaaT? SKbIald TYH
KMHUISHUHDL HbUMAJIACYOJIIArN HawHYO
gyEyE. THUTT? MOHYOJ MOT apyyJaK aJi
IyHAYI0YOboH.

UyopailMaIb3, JaWIIHMAIbd, XOMAOMAJIL)
TAZaaTd XaHAb3M3Jbd HLUMAJISCYOJIIIITHA
“Map amMyu” MOIABLSH.

MbsT KYHBHJI KUH CYKYHMOJbBAIHBIIBA
DHBUMO MOTHHBb MY WHICICUUUM MOT
aWwTOTIOPTPETXaHd, MaacCJbaHbIH
KHpaackKagdk (X000 MOHYOJILd, MIT ax
WaH4YHJIBa TaaT Jdsaii). MaT TyHw yapansana
yaMa JbUUHBIN 4agagbdJ JUTJIbYO MUYOH.

Most moprper HonyKyH yaansisga
HbUMIJIOCYH. HbuMasacyp HyoRalipask
AawHyo HYONHHHEL cagaHabyJsiFa eraTaH.

Mapaums — Canpwagop Hdanu
CYP3IbaCYO0JI TUT3 IIYAT39M/Ib3Hb: YaMapucxa
AyKypucxaapaT Ma

HYyKYO/UIL2HB, MIT Hyomuu M2
NeHTUUYSBHIbSHb, AHMD HaaH yaalasga
OOPHUHBAAILANAbIPYKYHABY JUTIIBYQ, MIT
MOHHUJBEY aMYTHAH aHBUWYOHB (TABH JIBMD
XaHBUHAH TAAaT 3J1 ODAHHYH), KUH HOBYASKYY
Jbyosapa HaaH MOBYAIKYY HOJIAaNbdHb, M3T
OBy IoWUSHa, M2 HOMAOH TOPOI?
Hapaoiinanal..

12

Moy, Xyoguutyok. Tamw cypasabagar
YAaBATUH KAapaHJaacJAbdK MST awTOIOPTPET
WHOMAH, MOOPXYOHbL M3 HOMD M3 Xajaa
wuaas wuaw. TapaaT anbagaga TUTD
HbUMAJICYH":

«MbaT3K TaH — Muxoual».

951 KYPUIbLUMHIA', INACTUIUMHEAT WU
TAZaaTd CYypPaabaCcyJ HOMIJIOK XUDPYDPIUIHBIF
9 YOK30aHNBIIHYT, MOOPXYOHb JbU3 XUPYPT
HOJaaJl ypaajga ypaan-0yaboH.

TaprHBOHONIBANK 91 aHMIJIOHA XUPYPT
ypaanga — HeHpPOXUpypr ypaanjgaga ypaaj-
Oyabor!

Xupypr HOJaalbdJdK CYDPINLICYA 3JI
MOHBUTHIASK, ANBafbaa Cypaabaabaai Kead
YYHAD XaLaaH-TUTHpaaH yaMa HeKanyJBad
USHTYPYJAJaga M9 YAMOMHMHYHYM.

Mot subud Mouu: “TaaTbannbs
UYHAIPUIS aMyABMUND KOAD YYIAIK MD
HOMAJI? WAHYUPIH JbU3HYHU . Tamynnsk
M3T MOHYJOYABIH: YHUH 5JI HOHYOHHIH
HaMIbUHYBAH MOMYP HBMILIPIISUDPYKYH
YYIOK WaAHYUPIH 9HBTIUIH.

I10 9 — Mukona!

1 He moMHIO, KOrJa HavaJ pUCOBAThb. A
pHiCcOoBaJl BCE-BCE, YTO 3alIOMHUJI U UTO
Bugea. B 10 jger HeoKHMIAaHHO BBIUIPAJ IIPU3
Ha KoHKypce. IIpua OBl XOpOoImumit — Iesbix
12 KamMycoB MM IIapa YHTOB.

durypror, 6arogaps KOTOPOH MHe
JocTanvich Te Kamycel (3a I mecro!), On1
oJieHeBoJZ, OpocaloInuil apKaH UJIH JAacco,
YTO 3BYUAJO U3AIIHEE.

A mpounTan BcE, UTO HAIMCANU AJA 3TOT'O
annboMa JIUIBEH W CEeCTPHI, TIOSTOMY
MOBTOPATHCA He Oyay.

T'ona Tpm Ha3am, TO €CTh, KOTJAa MHe ObLIO
12 ner, Mmama paspernuia MHe (4ECTHO
TOBOpPS, s1 CAM BBIKJSHYUJI 3TO padpellleHUe)
HAMHCaTh CBOM aBTOMOPTPET MACISHLIMU
KpacKaMmu.

TToprpeT pucosan yeTwipe NHA.

3aKOHUYUB, NMOCTABUJ HA CTYJI, YTOObI
yBUEeTh KAPTUHY B 1eoM. [lonyduics
PHCYHOK, AOCTOMHLIA pasBe uto CannBajgopa
Janu — 00osbIION masen MeHbille MA3HHIE, a
rJ1a3a OMYXJH, CJOBHO s IJaKaJ TPH OHS,
BOJIOCHI KaKHE-TO TMPUIVIAKEeHHBIE, BMECTO
TIOJIOXKEHHLIX JBYX HO3IpeH IOSABUIUCH TPH
— W3-3a NIOYEePHEBIIET0 MO CTPAHHOU
IpUYNHE KOHUMKA Hoca!



- Unwunua, 1990.
+ OneHeson, 1990.
- A Reindeer, 1990.

U iero: ¢ 3Toro pUCyHKa caesall
(HIMIT KApAHQAIAMA aBTOIOPTPET,
(i mroroe. B obmem, Hauepran u
FloJincanca BHI/I3y:
“Ot1o 1 — MukoJal”.
e anno, KAKMM TAWHCTBEHHBIM oOpasoMm
(AN eITKa M pUCOBaHUE ¢ XHDPYprue,
AOUTAI0 VIATBCA Ha XUpypra, u
IOM IIMENHO — Ha Helpoxupypra.
o e cTaB UM A He OPOINTY PHCOBATD,
IV W0 TBOPYECTBO pa3BUBAET
pleNie, a MaMa TOBOPUT, UTO
St mernnTs BoobpaykeHre YeJOBeK
0 naxoauTea B noucke. Takg uro g 6yay
ok, urobiel TI0au MeHblIe 0oJIeNIH.

me. Mikola!

! o't remember when I started to
bl I drew everything that I
cibor and everything that I saw.
“lien | was probably ten years old, I
. prize in a competition. The prize was
I becnuse it was twelve pieces of
lver hiide, with which one could sew a
puir of winter boots. I was awarded
hides because the figure was a
lwer herder throwing a lasso.
' v already read what my brother
o1 nned my sisters wrote for this book,
von’l repeat anything.
Cliee years ago, when I was twelve years
wumn nllowed me, after much
o1 to, make a self portrait in oil

based paints!

I painted my portrait in four days. After
I finished, I set it on a chair to look at it in

its entirety.

It ended up looking like one of Salvador
Dali’s paintings. The big finger was smaller
than the pinky, the eyes were swollen as if I

had cried for three days, and my hair was
nicely cut, something very rarely seen.
Instead of two nostrils there were three

because I painted the tip of my nose black!

From this I went on to do a painting with
colored pencils, a self portrait, but I

changed it and corrected it, then signed and

wrote below:
«It’s me, Mikolal».

I don’t know how drawing or sculpting
are connected to surgery, but I dream of
studying surgery, and not simple surgery,
but neurosurgery.

Even if I become a surgeon, I will not
stop drawing because it develops the

imagination and my mother says those who
are able to praise imagination are always on
a gquest. So, I will search so that people fall

sick less often.

- JlaaiAnyn nna, 1995.
- Hanapamowuii onexb, 1995,
- An attacking reindeer, 1995.
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* Yawynea, 1983. 37 x 38
Ch. AKWapEenbaH .

- B mope, 1993. 37 x 35
CM. AKBapens.

- At sea, 1983. 37 x 35

' cm. Watercalor.
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+ XOoMOHBb3H
Moxoawnanyo, 1962. 60 x
50 cm. AKWapenbaH.

+ CuHni xepebeHok,
1992. 60 x 50 cm.
AxBapEnb.

« The blue foal, 1892. 60 x
50 cm. Watercolor.




- Amaa, 1995. 26 x 30 cw.
LLiaprkowsia ypyysyka.

* Mana, 1985. 26 x 30 cm.
Wapwkoras py4ka.

- Papa, 19985. 26 x 30 cm.
Ballpoint pen.

IopTpUaTAan, 1997. 27 x 34 cwm.

AN3H . XONCnaH.

mronoprper, 1997. 27 x 34 cm. Macno, xoncr.
oif portrait, 1997. 27 x 34 cm. Oil on canvas.
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- Wapnaiia 1yas
yopnaHbaH, 1989. 51 x
37 cm. Wapukowan
YPYy4yKa.

+ ConHue u ero geTum,
1989. 51 x 37 cm.
LLlapukoBasi py4ka.

+ The sun and its
children, 1989. 51 x 37
cm. Ballpoint pen.
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+ Jlaamana, 1992. 10 x 15
cm. Wapukowsaii ypyyuyka.

- Cobaukm, 1992. 10 x 15
cm. LapwukoBas pyuka.

+ Dogs, 1992. 10 x 15 cm.
Ballpoint pen.




Te 8 Mukoaa

+ TaH maTak — Mukona! 1996. 24 x 34 cm. YapaTun kapaHoaac.
- 9710 9, Mukona! 1996. 24 x 34 cm. LiBeTHbie KapaHaalmn.
- It’s me, Mikola! 1996. 24 x 34 cm. Colored pencils.
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Hatanba Kypunaw
T —

+ Nlaamapyopna, 19393. 40 x 28 cm. AKwapensar .
+ Wenkn, 1993. 40 x 28 cm. AkBapenb.
» Puppies, 1993. 40 x 28 cm. Watercolor.
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W hrma Kypunaw, 1981 CykyHMObRANEA, HOWNMARI

SRMIMYOITYN KMHABSIVH (anpesib) 28-43 Yaainanapa

MO Mykyonap Yamao wepatyoasapyKkyHoK.

TR 0K YaMaHs WapaaiiHoH KapaHaacsio Tanaars

M3ABMP CYRRMLANT XYOA33H JMWIMYHYHM.

YaBaTVM-KaPaHAAACNAK TAKAATI aKWaPENbaK

IRAILATS aMypsvMana. Tapaat naitsH Gymaanmsa

AW HOHBMOMATTO.

Tan 9ilyoKaH MaacnbaHbaH KNpaackanak
Wsimanacuam. Tyaan nawaanHOypa6a
Lypansacyna amyabunm. TaaTibap AyoAshaH3,
HYCKMIAMH CYKYHMONbBANHBIPIH TYA3N MOHM:
“Rypyyn Tapaata nawasiiHGypaba kens auTa M3
SabYIYPUBHYHHM: TUWBJIOK OOPUHbAAHYHHH, TaH
IYIYONYp — RApN3iaNaK apasibwaaHyHHKN”,

® Haranes Kypunosa, pogunace 28 anpens
1081 ropa. Wanyubs. Ho, TeM He MeHee, paHo
BANNILANA B PYKK KapaHAaL v pyyky. OueHb
$8pLe3Han — B pucoBaHvK. Kak n Bce aeTu B
LeMke Kypunosbix, npeanoyntaeT pucoBath
WROTHBIMK KapaHaaLamMy U aKBapenblo.
Yanoekaertcs annaukaumei.

HepaeHo B3sinach yxe 3a MacnsHbie Kpacku.
Pleya, oHa NIOGUT COUMHATE pacckasbl, nuUlueT
$1nxu. Hatanbe Gonblue Bcero HpaBUTCS
winbpaxate npupoay. “Mpupoaa — KaK Yenosex.
Oun obuxaertcsa — nnayet fOXAAMM, a CMeeTcs
sonMuem”, - ckaszana oHa ogHaxabl. boino ei
LoMb neT.

® Natalia Kurilova, born April 28, 1981, a

mischief-maker, she picked up a pen and pencil at

an early age. She is very serious about drawing.
Liko all the children in the Kurilov family, she
preferred to draw with colored pencils and

walercolors. Afterwards she became interested in

paper applique.
Not long ago, she took working with oil paints.
With her drawings she likes to add stories and

wille poetry. Natalia like to depict nature most of

all. “Nature, like a person gets offended, cries
taln, and laughs with sunshine” she said one day
when she was only seven years old.

+ YonaBypHbai myHahgabum, 1983

+ TeTs C KONACKOW, 1983
+ A woman with a pram, 1983

19



XypyyH yHyM34yyopat
WHMINYOabd XapaHgaacna
SR - SR——

Mot nesieHKagBa MUEMPYOIIIH
CYPaJIbaCHAATBINIYH. MaT aabpua Tamw
MyOyomgagans Hyocsii ororpadusa swiba.
MoopXyOHb TaH YAaNUJIIIaId JIIUPUIYD
YapHJIbANI-XOPUJILIID M3 JboHH. MUt
CYpPaJIb3baaa TUTo OAHHYHW. JHBHS MD
KypuabnuayHyM: “KUuHsK CypaJbsIbUIHUHD
gyHgsru yyu?”’. MaT 4agaTHHHLINR
KapaHJaac Map aMyIbUUH: Jaawha ana
MOOUIK, akKwapesib AUTAJbY0 YYYAHYID 2JI
wanuu. TazaaTs TyAaJ TIT YaaAbd wallb
Aboi. TaaTnpsp YaBATUMHBLIA KapaHIaacrd
M3p aMYZABHUUH, CYDPalIbaAbnaps. Xyoauup?
Kenmarucus xumaacxa rUTHbYO
MOHHYHABIH': CTEPKEHBOATM XYPYVJI
VHYMYALYO0 YaFaTUUHAT WHIHYOHb.

MbsT KYHBUJ Maajluinucys
CYKYHMOJIbBAJIBAT, UAbUIIOHLIN, HYKY
CaaxXUWYdH/(bd CYKYHIAWATID HAWDUMII
amyasuun. Tamwyagans CaMyoHs M2

« TaH-maTakK, 1983.
« ABTonopTtper, 1983.
- Self portrait, 1983.

KypuapuuM. TaaTabap TaaTbaHaAbL)
CYKYHIAawAams MaT Kuaiins #yops, MOHHYHH:
“Harami, T9T XOPHUY3HALS CYKYHAAWa
TUruHEBAN!” Tajxaa MAT HUMOBAT
MYKUPIIAHYHALIE, THASH CYKYHIawa
aMyIbUKMDIH HAWPUHHAAHAATHUHD.

MaapxaapaH MIT aMaa 0OHOUAWJ WHIJITH
HyoMaH, TaHyHBAT YaMaHIH-4aMaHIH
MaaJIMusH: 3JbUH TOPOHbLSH OyMaaruky JIbaJ.
MbsT amaa TaHyHBAaHS aHHbAJIALOFOHIIIK
JaawHyM, TAaT JbUIHYAaEa 0X0-MOILIH',
TajaaT WIINAH Haxaaital Yamyoans
JacydyaHabd IHMYpPHBLIH. MaT Baail 6ymaaru
MAHIJJIAK YaawJIHHUHb Joion. Taar
JABUAHYPIH TUISH CAaXHUUIHbD
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CYKYHAAWATIIK JIDHTIOUMOH, JAHFAUIIIIIU.
Taarnpsp Hbaawdi OyMaaru MoHBMOIH.
XaMaIuAb3I9H MO YOBYH, awWJibd! MoOpPXyOHb
APUMD JUTI OyMAaru Kapuas Kopyyuu
caMxapaaspa, HHAYJ95a. JawHyp M2
#yopauamr! MaT uajagpoa MOOHMD HbAawaH
Oymaard JanamMyHyoJru Hbaawsi OyMaarmga
KYI9PoH - 9WJbd, CYKYHIawa M3 capaai!
TawyugpaT opgu dyynaitam. TaaT 1buBYIEa
SHBHD XOMOHBIH OyMaarsk KUMMaJa: Tajaa
MOOPXYOHb HYOH' - XYOUI9H aMyus
cyKyHAawa nyarasiiyonrun! MoopxyoHb JbBU3
TUT M9 KYPUJIBUUME, CYKYHIAWa aMAyp
wusasrypununybasru. TaaTabsp MaT waal Mo
HOMD M9 WHOISTYPUMHUCII-OYHBEHAHIH"
AYKYOUYO IYPOWDAT YaawH, TAaT - XaaaaT-
TurupaaT. TawyH JajlaaT aHMOJBUHb WHAH
CYKYHZAWa woJsaail, HHLYOPU MIT
onpugpaToH Hykymyd. Tagaa sHpUD MOHMU:
“XYyOaQMUTYOK, SWHD CYKYHIAWa HOJJIb3JK
CaBaaHyHHU: 9PUMD YYPH TUWD HOJAADIJIIK
JYKYIEA KopuaHyHU'. XaabUp TAAT/JIEID MAOT
3JIbUJJIB? OHOUAWJIBAT MAT YaMaHIH
NYHYOLBOH.

MbaT KuH HORyI-0yapoH? IIbUIIbIJIIK,
APXUTEKTOP HONYA-0yanaw. TagaaT Xupypr
wostaan-6yususiisw. Tanaat yuyonau
HoJaan-0 yHbHIHIH .

Mur sHbUSHB3H aMaa MUTXAaHD
HYONIWHHAYOPHPIH HUYONbITHYA95a YAMAHIH
TUTTIT amyabuuid. Mut Xofin wakin
MaapxaH 3XbWJD KHUWHYIJIb3JII95aH9, MIT
MUTJB? JUTS OaHABIEA aT M3ZbYyOJ-OyYALIH.

Kapanpgaw u3 pagyru

51 pucorana ¢ nenernox. Pororpadui,
KOHEYHO, HeT, 3aleYaTIeBIIAX 9TH
BeJIHUAHIIINE COOBITHUSA MO KU3HHM, HO
KAIAKYJU-KAPAKYJH TeX, UCTOPUUECKUX [JIs
Hallelt ceMbH, MOMEHTOB OCTAJIUCh.
Pucosanm mu1 Tak. Mama crpaiiuBaer:
“Xoture pucosars?”’. Mbl HauuHAeM
BH32KaTh, [IOTOMY 4YTO HAKAILJIMBAeTCA Macca
BIIEUATJEHUN, KOTOPHIE HYXKHO 00A3aTEIHHO
B UEM-TO 3aredarijeTsh! A BOT M IIBETHBIE
Kapaggammu. ¥ ZI00HBI: He HYXKHO PasBOIUTH
BOMOM, Bepeub, KaK aKBapeJdb M BCerfa Imoj
pykoii. S1 nuruno GoroTBopMNa KapaH alliu.
Bce neno B Tom, UTO O BTOPOrO KJacca
AYyMaJia: CTePIKHHM WX IeJIaloT U3 IIBETOB
pagyru.

Ho 16 ner, a moxkeT, u cerdac, g Joduiaa
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+ Wnanaw, 1997
« Oneus, 1997.
- A reindeer, 1997

Lio?) HabaoaaThs 3a KyY4eBbIMUA
Sanknmi. O6 sToll Moell CTPaHHOCTH 3IHAJNA

L amona. EBenu ona mepBof 3aMETHUT KyUYeBoe
ko, ne mpemuHeT ckasath: “Hararr, tam
Lo obnaxo kyapsasoe!”. d 6ery Ha yauiy u

HAMHHAID CMOTDPETSE.
K ael g VBUe A alllINKaluIo IIallbl

W NI VARBHIACH: 66114 00bIKHOBEHHASA
S bymara, KOTOPYIO OH M3pesadtt
WOINILAME, a OTTYHA MosBUJICA — oJienn! C
SoaninMu BeTBucThiMu poramu! U s
(L 1Ionpo6oBaTh, W BCIIOMHUJIA CPa3y
WM Y-TO TIPO KydeBble 00J1aKa, UX KyApH.
HWinian Genyio dymary. Pesana, pesana —

PO CHEeXKKOM CBINIATCH HA CTOJUK ¥ Ha
Wi nbpeskr. Yo, sakonunnal Ilonosuna
‘pupenie cBoe Ha Gesyio Oymary — UCUYesJsio
Waniko. Xoporiro, 4TO MaMa CHHIO 0yMmary
AUlWlanack gaths: TYT-TO A W YBUAENA, KAKOe
V' Mo Kpacusoe obaako mosydusaoch! Ho

Wil aunnere, yro obiraka mersores. Hy u a
POlIa U3MEHHUTE UX: UYTh HAPEXY TYyT —
Apyroe, TyT yoepy — COBCEM H3MEHUJIOCH.
Rupoue, 00J1aKo MOe TAK HAW3MEHSJIOCh, YTO
B MOIIe KOHIIOB OCTAJIOCH OT HEro 4yTh
fiiLille MOero HOroTka. A MaMa TOBODPUT:
“Huiero, o6aKka HACTOAIIWE TOMKE
WUNERAIOT, TTPEBPAIIIAIOTCA B CHET W JOMXKIb,

W taaaior Ha semutro”. IlosTomy s ocranacs
SN0 L OBOJIBHOHM CBOEH IIepPBOM
A KaIHeid.

Ilem s1 661 xoTesia crarn? Crepsa —
nprirekropom. Ilo3ike A 3ax0Tena CTATh
SU[IYPrOM, a IIOTOM — VYEeHBIM.

e 661 Ham Gor, Xoia, gan MHE enfe
WY JKU3HB, d oKesana 6bI POOUTHCA TOJBKO
N iilei cembe.

Pencils from a rainbow

I was drawing while I was still in
diapers. Of course, there were no
photographs recording this great event in
my life but scribbles recording those
historical moments for our family do exist.
We drew like this: mother asks “do you
want to draw”. We began to scream and
squeal, because this built up a lot of
impressions which one needs in order to
cherish later in life. Colored pencils are
convenient, one doesn’t have to dissolve
paint and clean brushes in water as with
our precious watercolors and they are
always at hand, I personally worship colored
pencils. Up until the second grade, 1
thought that they were made from the
colors in the rainbow.

Before I was sixteen and even now, I
loved to observe cumulous clouds. Samona
knew about this quirk and if she is the first
to notice a cumulous cloud, she says
“Natasha, there’s your curly cloud”.

One day I saw papa’s paper appliques
and was greatly surprised, there was black
paper, then he cut with scissors, and
reindeer suddenly appeared with big multi
pronged antlers. So, 1 decided to try cutting
paper. Then I remembered cumulous clouds,
their curls. I grabbed white paper and cut
and cut, small pieces just like snow flakes
fell on the floor and “snow on the table”.
Phew, finished, laid it on white paper - the
cloud vanished! Good thing mama gave me
blue paper. There now I could see what a
beautiful cloud it was! However, you know
that clouds change, well I decided to change
them: cut a little bit here, new cloud, then
a little bit more, quite different. In short,
my cloud changed like this, so that in the
end only a small piece of paper the size of
my fingernail remained. Mama said “Don’t
worry about it, real clouds disappear too:
they change to snow and rain and fall to
earth”. Therefore I was very satisfied with
my first paper applique.

Who did T want to be? First, I wanted
to be an architect, afterwards, a surgeon,
and after that a scientist.

If our god “Khoil”, gave me one more
life, I would like to be born into our
family.
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- Wyopnypasa nawaaiiman, 1987. 25 x 22 cM. AKWapanbaH.
+ Jletom B TyHgpe, 1987. 25 x 22 cm. AkBapensb.
- Summer in the tundra, 1987. 25 x 22 cm. Watercolor.



youmMun caanpa,

1b3H".

, 1994, 40 x 27 cm.
b.
, 1994, 40 x 27

+ Yyopamaw, 1994. 27 x
19 cm. Orovawrn.

- BecHa, 1994. 27 x 19 cm.
LiBeTHasa annavkaums.

- Spring, 1994, 27 x19 cm.
Color application.
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+ Yynan nawasvman, 1994, 38 x 28 cM. AkwapenbaH.
- FfopHocTay netom, 1994, 38 x 28 cm. AkBapesb.
- A Summer Ermine, 1994. 38 x 28 cm. Watercolor.




- Unnira naain, 1995. 75 x 46 cMm. OHovawi.
» Mopbis BeTpa, 1995. 75 x 46 cMm. LieeTHasa annnuvkaums.
- A gust of wind, 1995. 75 x 46 cm. Color application.
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+ HapaHmooita, 1996. 28 x 20 cm. OHovawn.
- CoBa, 1996. 28 x 20 cm. LseTHas annnukaums.
- Owl, 1996. 28 x 20 cm. Color application.
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- Wonma, 1994, 56 x 31 cm. Onouawn.
+ Waman,1994. 56 x 31 cMm. LiBeTHasa annnankauus.
+ Shaman, 1994. 56 x 31 cm. Color application.
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- MaaHpa, 1995. 44 x 31 cm. OHovawn.
» TypyxtaH, 1995. 44 x 31 cm. LiBeTHana annauvkauus.
- Ruff, 1995. 44 x 31 cm. Color application.




+ Myopnypasa, 1997. 32 x 36 cM. Maacna, xXoncnaH.
+ YTpo B TyHAape, 1997. 32 x 36 cm. Macno, xoncT.
* Morning on the tundra, 1997. 32 x 36 sm. Oil on canvas.
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Camyona Kypunaw
A ST

- Hotudbanru-un! 1982. 26 x 19 cm. Hapatum xapaHgaac.
- Kpacueo! 1982. 26 x 19 cm. LiBeTHble kapaHaawu.
+ Beautifull! 1982. 26 x 19 cm. Colored pencils.
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BCanyoa Kyputag 1979 CyKyHMONBEAN ANLWINLI
XOMEIOMO (ABIYCT) KMHABAMHD 24-40 Yaalnaaaka
MAOLYOHb. TyH Huyionaii Kypinae yopropar Yak4aHbin-
JAIHTION TARAATS HOMOJS 1aBHYO NOMYN-OYHLIAN YO HOHD.
TaH Cypanbans M3 YBHLYYHUA: MYKYOYO HyH [AN3K
Hyoityorap, TaH uyH oK Byakyonap. Maopne CamyoHa
YHMBEPCUTETXA YpaaHyh: aHIIMACKaiA TafaaTs KvTaiickai
Hpyyrane ypapuHymo. Tynan mMokHyHu: “Kena Tyag
CYTY[1b3 0OPHNIIK HOMAJTD BUMYOSITV MOP aMYOHYHU ™.

M Camona Kypunosa poaunacb 24 aerycrta

1979 r. OpHa U3 cambix CNIOCOOHBIX 1
HACTONYMBLIX MaNIEHbKNX XY AO0XHUKOB CeMbH.
PaboTbl ee MHTEepPeCHbl APKOCTbIO BUAEHNA MUPA U
HANBHO-KPACUBON AETCKON NPOCTOTOM.

B 10 xe Bpemsa “Tpyabl ansi aywn” NonHbI
XuBonmcHocTn U PpaHTtasum. Ceroans Camona —
CTypeHTKa. U3y4yaeT aHrMMnCKUin U KUTaRCKUiA
fiablku. PucoBats He Gpocuna. “MHe upaesTcs
KOHTYPbI NPeAMETOB, MX CUNYATHOCTb. ITO O4YEHb
Kpacueo CMOTPUTCS N NOTOMY PUCOBATb —
uHTepecHo”, - ropoput Camona.

# Samona Kurilova, born August 24", 1979. One
of the most able and talented graphic artists in the
family. Her books are brilliant, interesting and
simple, capturing a child’s thoughts.

“Individual work for the soul is”, as she says
“filled with painting and fantasy”. Today, Samona
is a student studying English and Chinese but she
continues to draw. “I like the contour of objects,
their silhouette, because it’s very beautiful to look
at and interesting to draw” says Samona.

- Nopnoiagua, 1981,
+ ConHbiuko, 1981.
- A little sun, 1981.

31



Cypanbapbyonpa Honaan
R

MbaT XYOOUUK Waly MJIUNS JUTS USHIYPYHYH
HYHHUHU HOJHYPOH CYPIJb3IbUJI
KYPHUJABHMIBINYT. Taw HYHHUU CYKUHB
IWDHIHYDAH WJIMHIJS CYPa3JIbaCAbIJITIM,
TamaaT MAT MIAbYOJIEA MITXa CIWJILAJITIH.

XaHBUH HJIBIS CYPITbICHUIIBIIYT, BJI
JIDUDUUHAH. MaT aJbUJIBY U
HOXOmMIaNs JawyaoH ODaHHH, MOOPXYOHbL
MOHHJIB3NATHH JIbYOJI5a HYOIa95a aMyyds
JIACYUYOHUYD SHMYPHLIEH. TanaaTr uiasmasgar
YHTHAH JaXWINSK cagaanyJl, TAHyH JaiaaT
— Hoxoauas enpuamrs. Taar ypaap-ypaap
dWHD MJIDIIS WHIHAAH, TAaTJIbL3D TUTTIJI M9
HOTUPIKHH, HOWJIYTYMYHU.

Murxa, Unaspucksiiga, acdainga
CYypa/b3Lbaajfa KUHIK XaaJdyyara HyoHYH
KOHKYDCII9J® THUHAAa MONUYONH3 WHIHYHHAA.
Taw KOHKYPCI® YaMyOJIdJ TeMallaJd oK
OMOII3 HbUH'aMaxXxaaja-HbAWaJIbOUHJI
HOJIAaNI3A9HUHL HbHAIJ HOJHYHH,

Maapxagpomr MaT amMaa Yakyyiickaiipar
KOJJIJI9K MOHU: TOT YOPISHUHL KUHUTD

+ ©OHHM3aMuana, 1981.
+ Enouku, 1981.
+ Firtrees, 1981.

CYDPaJb3abaru wusk. MaTxaHs TaaTbaHIbD
YapafbaJl XaHbBUHSH 9J1 MODPJb3JIAbd UYHIIEA
cowpaM. Moabam: Hawnsil JIykys 6ypau
JbOW YMHU YYHYOJI-MOPAW KHHHUI'SISINHL
CYDPAJIBLAIS WHOIHYH. Taarnapsp 3JIbMH M3p
WHUSHAaH, TAGM aHMUHb YYDIH MO cagaai.
TamaaT KOHMAIUCY? KUHUIIJIOH, HAJIMHUCUD
KWHHUTIJIOH CYPIJIbICMOH.

MuT 3HBU3HbL YaMOUMNHYIA

MuT 5HBMD TAHHMUIA YaBaAbLIJITH M3
TOUYOHD.
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MaanuiuH-IyCKUHANH IIATIS MaapXxaH
JaaWjsBa WHAJI Map Mpanbanb. Tamaatrs
TaFyHBaTaH Tolyoxbs adumans Oymaaruga
HbUMAJISCHYHYM. TarwyHn OypaH MUTOK waail
Jb3J JbUD — UBJNYKYH UYKYAYO.

Xanpup TAaTAbLIP MaapxalbdH MHUT,
YaMYOJIdJILaHTd, MUT HbUSHL YaMOMHUJIHUHD
Apoiau. Tag MOHYJI3Xa, MUT 9HHBUD MHUTHHDL
fyMaarnias KUUM3JI19, HbUMIJI3CHUK,
MOHISH'. XaAbWUp YaMaH? HbYMYOJHYDIH,
XaJaaHOH apyyH 4aabyyma 3J1 CaFyCaYyOHb
M2 HeuMaJacyi!l.. Tagyu jgafaar muTxs
HbHMAJISCYJIFAa waall Map ypaalanu. Xajabup
TyaaJ1 UyKy MukoJaHbsH YypPIH IYyA3H
awpHasHaail. XaJbUp ad TAAT MUT IOBOID
NYHHASH — MUAT 9HHBUIHBLIH.

Unpups MaT cTyaeHTKa woabor, AIY
MHOCTpaHHAa¥ (aKkyJIbTeTTaga ypaaHyHsH'.
MbaT yaaiins KoJ2Haru ypaanga KOWI2HHYHH.
TaagaH3K CYyDPOIbIIbUJIEA OHBMJ M3
HYYHYHYH. MOABAH, MATXaToH XYOLHUHUK
AUIIOMHAA XYAYOCHBUK 2J1 MYJT33MT.
TagaaT nbus TaaTbaHAbLY YYH? MOT KHIHM5
aJ1 agyos. Cypalbaibuil — MOT KUHUALI
KOHMO3JIbaTH.

MaHusg pucoBaHus

5, HaBepHOe, ymesa pUCOBATH, KOrga ere
6b1a pyiroi 6e3 Tena. Jyma 6poxwmia u
pucoBala BeTep, a IOTOM BCEJHUJIACH B MOE
TEJO.

51 pocna u pucoBasla KapaHZalioM,
DPYYKOH, KpacKaM#, TYIIbIO, JoMacTepaMu.

Korga B3saace 3a oneneil, He nomHi00. Ho
BHAYaje OHYU OBLIM MOXOXKM HA JIOMAAOK,
TOJILKO BMECTO I'PMB MX TOJIOBY OKANMJIAIH
BETBUCTHIE, KpacuBele pora. C mepBuIX
oJIeHel KyJa-TO MCYE3JM XBOCTHI, KOILITA.
IToroM HayuyMJach BCE-TAKH PHUCOBATL OJIEHEH
¥ OHU CTAJH KDPACHBBLIMH, UOJHBIMH KU3HU
H, IJIaBHOe, NOGPBIMH.

¥ nHac, B Uepckom, 4acTO NPOBOIUINCH
KOHKYPCBI Ha JYYIIUH PUCYHOK Ha
acanbre. OCHOBHBIMH TeMaM# ObIIH 6opLOa
3a MUp U Apy»Kba Hapomos.

U BoT omHAaMKABI TTana MPUJETENT U3
AxyTcka u cxasaJs, 4TO MHe 3aKasajau
AJTIOCTPUPOBATh KHMMKKY ANA geTeit. ITo
OBLJIO TAK OTBETCTBEHHO, YTO MHE Kas3ajoCh —
oopmiasio Kuury, xotopyio 6yayT 4UTaTh
BO BceM Mupe. Ho cTpax mocTemeHHO HCUes.
IloToM odopMuIa BTOPYIO KHUTY, TPETHIO.



Momoraem mame

Mama Torza mHOro padorana: oHa Gwina
XyAoxKHHUKOM KHHOTeaTpa. Ha pabore Oniio
I'pA3HO, TAK KaK TaM paboTanu CTOJAD U
eme onuH aans. IlosTomy cBoio pabory oHa
jgenana goma. [0 CUX MOpP CJOBIITY
HIypIIaH#e KUCTHU IO IIEPIIaABOU
IIOBEPXHOCTH Iiura adpumu. Mame 6b1710
TPYAHO 32 JeHb NUCaTh 10 6-7 NTUTOB
peKJamMpl ¥ OJHOBPEMEHHO BOCIIHMTBLIBATD
YeTBepBIX MajJeHbKUX nered. M BoT
OJIHAK OBl MBI, CTAPIUIHEe AETH, PEIINIHN eil
nomous. OHa fajsa HaAM HalKcaTb aduiny Ha
Hymare U Mbl, BIIEpBbIE, C TPYAOM, HO 6e3
OIINOOK HalHCANIU PEKJIaMy AJIS BHAEOTEKH!

- MaT WaBAMAL3HLIH, 1994.
+ 9 c oneHeHkom, 1994.
+ Me and my calf, 1994.

IToneMHOTY MBI HAYYHJIKUCH ITUCATDL U HA
mwuTe. Mame craso cBOOOLHEE M OHA HaKe
Hadajia ryJasaTh ¢ MageHbKUM Mukosaoi. Takx
MBI CcTaJ ¥ 3apabaThIBaTh ¢ MAMOM JEHBI'H.
CerogHA A — CcTyJedTKa paKkyiabTeTa
HHOCTPAaHHBIX A3bIKOB AI'Y u Gonpinas
HaCcTh BPEMEHM YXOAWUT Ha 3aHATUA.
HecmoTpsa Ha 3T0, Y MeHA BCerga HaAXOAUTCS
BpeMsdA, 4TOOBI HOPHCOBATH. HO BpAX Ju A
CTaHY OUILIOMHUPOBAHHBIM XYIAOMKHHKOM.
[IpocTo pucoBanue OyaeT Xxo06H, OTALIXOM.

Drawing Mania

I probably knew how to draw while 1 was
still a spirit without a body. My spirit
wandered and drew the wind and then
settled into my body. I grew up and drew

5

with a pencil, pen, paints, Indian ink and
felt-tipped markers.

I don’t know when I took it upon myself
to draw reindeer, but at first they
resembled horses, only instead of a mane,
there were beautiful, multi-pronged antlers
on the head. After a while the reindeer lost
their long tails and a bit later, their hooves.

Practice makes perfect: At last, I learned
how to draw reindeer. They were beautiful,
full of life and friendly.

In Cherskiy, competitions were
frequently held for the best drawing drawn
on asphalt. For the most part, the themes
concerned the struggle for peace and
friendship of people.

One day papa flew from Yakutsk, called
me and said that I was to illustrate a
children’s book. This seemed to me to be
such a big responsibility to illustrate a book
that would be read by the whole world, but
the fear subsided, and later I illustrated a
second book .. then a third..

We help mama

Mama worked a lot then: she was the
local cinema’s artist, the work was dirty.
There was another artist and a cabinet
maker at the cinema making billboards, so
mama frequently worked at home. To this
day, I can hear the rustling of the
paintbrushes on the rough surface of the
billboard. On a hard day mama would paint
six to seven billboards, and then sometimes
more on paper. Then she needed to keep an
eye on and raise four small children. So one
day, we, the oldest children, decided that
we would help her. She gave us paper to
write on and we wrote with great difficulty
but without error. Little by little we learned
how to make billboards. This freed up mama
and she even started going for walks with
little Mikola. So, that is how we earned a
living with mama.

Today I am a student in the Faculty of
Foreign Languages at Yakutsk State
University and a large part of my time is
devoted to my studies. In spite of this I
can always find time to draw. I doubt, I will
become an artist with a diploma, and I am
not looking forward to achieving such a
goal as it is a part of my soul.

33



34

« Unaunbabyn, 1988. 42 x 30 cMm. LLapukowsain ypyydyka.
+ NacTbunwe, 1988. 42 x 30 cm. LLlapukoBas pyuka.
+ Pasture, 1988. 42 x 30 cm. Ballpoint pen.




- Howitaaupna, 1994. 26 x 39 cm. AkwapenbaH.
- BenoxnioBble rarapbl, 1994. 26 x 39 cm. AkBapens.
+ Widebeaked loons, 1994. 26 x 39 cm. Watercolor.
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+ Naaauiman, 1991. 29 x 20 cm. AKkwapenb3H.
- Onenu netomMm, 1991. 29 x 20 cm. AkBapens.
+ Reingeer in summer, 1991, 29 x 20 cm. Watercolor.



VMMUAbUN
» 1994. 41 x 29
pEenbaH.

PCKWUA TaHew,

17, 1994. 41 x 29
atercolor.

- Hapanmoomna, 1994. 35 x
32 cMm. AkwapenbaH.

+ NMonapHas cora, 1994. 35 x
32 cm. AkBapens.

+ Polar owl, 1994. 35 x 32
cm. Watercolor.

37




38

+ Xapumana, 1994, 43 x 30 cm. AkwapenbaH.
+ BopoHbi, 1994. 43 x 30 cM. AkBapernb.
+ Ravens, 1994. 43 x 30 cm. Watercolor, mixed technique.



+ Maanpana, 1994. 39 x 22 cm. HYapaTum kapaHgaac.
+ TypyxtaHbl, 1994, 39 x 22 cm. LiBeTHbie kapangawu.
+ Ruffs, 1994. 39 x 22 cm. Colored pencils.
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- WMaaH xuuapa, 1995. 24
x 21 cM. AxwapersbaH.

+ Tpw pyxa, 1995. 24 x 21
cM. AkBapersb.

« Three spirits, 1995. 24 x
21 cm. Watercolor.
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+ HbawHbMKNIN3 Tapgaart
YamypyyH, 1994. 41 x 29
CM. AKwapesbaH .

- Mecew n measeab, 1994.
41 x 29 cm. Aksapenb.

+ The fox and the bear,
1994. 41 x 29 cm.
watercolor.




- Xynapxaana TtapaaTt ansbana, 1994. 24 x 24 cMm. AkwapenbaH.
* Yaiiku u pbiGbl, 1994. 24 x 24 cMm. AkBapens.
+ Seagull and fish, 1994. 24 x 24 cm. Watercolor.
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Jpbunwan Kypunaw
B s =

b

- Myopnypa, 1981. 18 x 14 cm. KapaHaaac.
+ B tyvape, 1981. 18 x 14 cm. Kaparngaiw.
+ In the tundra, 1981. 18 x 14 cm. Pencil.

- Maawanaka, 1980. 27 x 20 cMm. YagaTuu kapaHpaac.
« H6noko, 1980. 27 x 20 cM™. LiBeTHble kKapaHaaLiu.
« An apple, 1980. 27 x 20 cm. Colored pencils.
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13 ppumnsi Kypuiaw 1977 cykyHMONbRAN NOKPOW
(OKTROPb) KMHAB3 ANBWVIL3 YaaaA36a MAALYOH.
INbAHA CYPANbAABUIIRA YaMAaHD XaasH, MaapXyoHb Nbha
ANEKTPOHHAN MyOpaka wapaaithaH™ aifyyp KOMMbIOTEPHaI
TEXHVKARA CYTYAB3I MOHBMUM,

OOLTWAN YOHOSTYON CYPanbarar Ty Xxafumnona
TTYKYNB3HS, HYOPITY3/G XYOAH CYTYABJIoK YOI yonm
1yoCaHYMI3. TaaRaHaK SobIWIRI MOHW, aHMWHD
CYPANb3AbIHWHL M3 XaHbH M3 N3HIIATIHIIN,
KMPAaCKan3adH WHSHYRA UC3 KETK3aWTaWaH. Tyaan
MOHM: “DNEXTPOHIKA TYA3 HbyH OMUIII HapaTv
WaPWArK KeASHVHB NOIAYOL3 MyH YO/ ap/Ma MyOyona
[A[MHYHYM. TaH KUCTOMKAHOOH CaRaH3pa TapW 3N
MEpTIK”.

w 3puneeii Kypunos pogunca 1 oktabpa 1977 .
Paxo nonan B MMP 3N1E€KTPOHHBIX MrP, YTO
00OyCNOBUNO €ro MHTEPEC B NPEACTOALLEA XXN3HN —
KOMMbIOTEPHYIO TEXHWKY.

OeTtckve pucydkn daunees... 310 ero
fpepcTaBneHne o 3emsie npenkos — TyHape.
MHTepecHo, YTO U3 BCEX AEeTEH B CEMbe OANH

)aunBei Nlobun Tackatb NOBCHOAY ONIOKHOTHK C
KAPaHAALIOM: PUCOBAaTb YBUEGHHOE, YTOObI
paccka3aTb NOTOM MaTepu. dauneent
fpu3aHaercs: “PaHo UK NO34HO 1 CHOBA BO3bMYCh
ncepbes 3a pucoBaHue. MoxeT, U 3a Kpacku,
JneKTPOHUKA faeT MacCy yAOBONbCTBUS MO CBOUM
[{BETOBbIM BO3MOXHOCTAM, Yero He HanTh,
paayMmeeTcs, CUASA C KWCTOYKOM”, - TOBOPUT OH.

# Edilwei Kurilov, born October 1%, 1977. He
parly got caught up in the world of computer
(james, which determined his future: computer
technology. '

Edilwei’s childhood drawings were his
ropresentation of the land of his forefathers, the
tundra. It is interesting that of all the children in
the family, only Edilwei loved to carry around his
notebook and pencil: he drew what he saw for his
mother. However Edilwei confessed that sooner or
luter he will again take up drawing and maybe
oven painting: “Electronics give a lot of pleasure
with their colorful possibilities, which you cannot
find using a brush”, he says.

+ Aasaanpa, 1979.
- B kpoBaTke, 1979.
- In a cot, 1979.
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Oopa
——

MboaT Ko9J1 Ia¥ipuUHAaangaT, HyoHagans,
CypPaNbaAbN3aN. MOODXYOHb M3T CypPaJIballa
3JISWHIPYKYHIS AUTD> OAaHHYHHH, TAaTJb3p
XaMINIBIJ2H UIBUDPYOAL3IE. TaaT MaT
CYDAJILAIIY M3 XYOAHUWD HAWHAD
JISPOYUYSHHYHHU. ¥YOPI3 MOHASH
apaJbWIPHHYHHaa: H3pHaiia i
JISPOYYSHHYH, TYAUHb 3J1 JISPIIYUIHUYOH
nyrauy. MoabaH: yo HOJ3D YaMaHIH'
aMyZALUHUE OKOHYOBa, NMOPoOYI0X05a 00p3
Hyopo, aH TaaTJAbsp HA3M3 HawHYO
OOPIHIBAIPYKYH XUTIIBYO0 WHIHYHYH...

+ ABTyobycxa, 1979.
- B aBTobyce, 1979.
+ In a bus, 1979.

Xypyyna Mooin3a 4yanabana

80-ca cyKyHMOJIBEANS HbUAbAagaaEygaB5a
(aMyTHBH 2J1 NBUPUUANBH TYAYPYYTHU) M3 Xaau
PEKHCCEPHBIH TAafaaTs ONePATOPHLIH
HYyOPIYDIHUHE YDHAIUIAN, MIT aMaaHbIH'.

WanyH HUM3E3 MAT KailoH waail Ma
JB3HsE, MAT abyuuspa awpap. AOyunspga
HAMD KOHPUIBANIK TAZAaTd TIJIUIATIbEATIIK
NeALITHBUIHYHN, TaH TOHBU MD XYOAd HUJIIH
HOABAISK MOODXYOHb MOPYHHHYJ. Mawusms
HOJIBAJIK UIBAIHMYDHID AUTI GaHHHU, JIauUJI
MapaHM3 JIACYUSHAB3 9HMYD TUTD
KYPYJAbYOHB. JlauuagaT Tajaars
HOHBAJIAWHMIBAT YSHAIYD KOHDPUILOID
HJIDAIHMYPI3 CYPaAJAbaCYa 3J
yoBapaiyOAbIPYKYH AUTD OAHIH.

Wns tyns HyogaHs YaHA? WIMPaNsK
ONKUIHYHY. TaHHUTHHS 9HMYPIIDTH XYyPYyyJId
MOOHS Yai/(baua AUTS OAHHYHHM.
Yrypusisry YOBYHIHH, UATHOHM — UIHHSIII
YaWHYPIH WJIBJY AYOPIYPIH YyycaaHYHHAA.

Maapxazbay MaT wanns03ga “Henagu”
HObd MAaajlndd WyopaJIow WyomasH. Mot
wanp0s TaHHBAJNSK M3 Hyopacym. Xagbup
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TafxaaT KUTHBIP KOMIBIOTEDJIK
“hamMapaadtam’.

Tan “Hengu” natiaaT 370 CypaTbUICHINIE
- aJpabaa aMyda 4YaBaTUWHBIH KOMOBIOTED
yopasn nafaaT MUT KMDAaCKaIUIHb IIOHTINI
M3D HpAJbAHb.

Wapnans MaT MOTHUHIH M3 YaMyMyHsH,
KoJreasxxa ypaanyisw. Tamyn cyomaga
VHWAJUAIS yYUIumensisga IBM snpuansa
KYPCKM YPAPUYHYH.

CrienyajucT JUIIJIOMIYA MIHBAD, MIT
JIaWHYOI-MOPAWHYHL [OFOA® MOHHAAPa, HCI
TUASH CYD3JbICYJBA, YKUWOITHUChXA M3
TI9HT9OUATINIH.

WUHen

Puncosaa s, ckoasko momuio cebda. Ho
MOH PUCYHKM OBLIM HeOOBIUHBIMHU, U3-34
yero KoOHQIuKTOoBaa. Y1 co mBEOorumu. [esno B
TOM, YTO MOM PUCYHKH OBLIH... JOXMATHIMH.
JleTn cMeANHCh: CONHIE HE MOXKET OBITh
JIOXMATBIM, HOTOMY YTO €My ¥ TaK KapKo.
Jenao Takue PUCYHKHM IOTOMY, YTO C
JeTCcTBa JI00J10 HHEed — Ha OKHAX, Ha
npoBogax, Ha ¢gacazax AOMOB...

Ha nporynkax mMamy Bcerza COMPOBOMKIAN
aTiogHUK. [Tucana Ha KapTOHe, XOJICTe
MajJeHLKHAe 3TI0bI-KapTHHKH. Korga ona
BBIIKMMAaJIa U3 TIOONKOB KPACKM, I BUIAEJ UX
Pa3HOIIBETHLIMA ATOJKAMU: COUHBLIMU,
TIaJKUMU,

Pyku, pepxawme Hebo

B xonne 80-x — mavane 90-x a4 u nana c
KAKHMH-TO OlIePATOPAMY U DEMKUCCEPAMHU H3
fAxyrcka noneresu B TYHADY.

B BagyH HUMI, B I0KATMDPCKOM JOME, S U
panbine ObIBaJ, KOTAA TOCTHAM Y OabyniKM.
Abyue, no-samemy. Ho 3gecs, B TYHApPE,
COBCEM [O-APYroMy, IMOTOMY 4TO JIIOOU 3IHECh
Ipyrue — oJieHeBOAbl. Ecnu y 6abymkn
JLIMOM ITaXHeT ¥ IOKOJIOH, TO 3AeCh MaXHET
yeM-TO oJieHpuM. Ilo-pyccku OBl ckazan —
osennuM yxom. [lake :Kepau ABIMOXOAa
TIOXO0)XKW HAa pora, KOCTep r'OpUT - Kak
BETBUCTHIE pOra, ALIM TabaUYHBIA U OT KOCTPA
BbETCS KAK HEe3aKOHUEHHBIE PUCYHKU
OJIEHBUX DOrOB.

OJieHb 6€XXUT, BLICOKO HOJAHAB rOJIOBY, a



pora TOrZa MOXOKM OBIBAIOT HA DYKH,
iepxxamue He60. Horu, rubxue u cTpoiHkIe,
n3pesas BO3AYX, HECYT OJIeHA HAl TYHAPOH.

OpHaXKABl V APYTa A YBUAEJ UHTEPECHYIO
urpy — “Hengn”. Ipyr paspenrun urparthb, u
10T ¢ Tex nop “sabosen” komuporepoMm. C
'eX TIOp A CTaJjl prcoBaTh Majo. [a passe
MOKHO II0CJI€ IIBETHBIX KOMITBIOTEDHBIX UID
IAHYTBCA K HAIOUM TYCKJBIM Kpackam!..

Ceftyac a1 yxe OOJBIIOH, yUYCH B

OJLleKe, A eme TPenofAI0 HAauaNbHBIN
iype 9BM muaBamumam.

Pucosanve MHe oueHn mpuroausock. Bes
II1BBIKOB €r0 MHE TPYAHO OBLIO ObI
lnoEuMaTh KomnbloTep. Korga noaxyuy

HIJIOM CelajJucTa U HAUHY 3apabaThiBaTh
cirbe Ha XJ1€6, PUCYHOK
(11JIH 2KUBOIIMCDH) CHOBA
OyIyT PALOM CO MHOM.

lhe rime

I started to draw
vry early, as early as
| can remember. My
(rawings were not
irdinary so I was in
conflict with
wverybody. The truth is that my drawings
were “shaggy”. The children laughed and
id that the sun couldn’t be shaggy because
i hot already, without fur. I drew like this
hecause from childhood, I loved the rime on
the windows, pipes, and houses.

During our walks, mama took along a
painter’s case and drew on cardboard and of
nvas, small pictures and sketches. When
e squeezed out the paint onto the palette,
they seemed to me to be like multi-colored

berries, succulent and smooth.

inds holding the sky

At the end of the eighties and beginning
/| the nineties, papa and I, together with a
[1lm director and cameraman from Yakutsk,
llow to the tundra.
| had been in a Yukagir home before, in
idun-nime when we had visited grandma-
buche. However, everything here in the
ndra is different because the people are
(ifTerent — Reindeer herders. If my
grandma’s Vadun-nime smelled like Yukol

(cured fish) smoke or, then here it smelled
something like reindeer, the Russians would
simply call it a reindeer smell. Even the
thin stove pipes resemble antlers. The
campfire’s flame resembles a branching
antler and the smoke from the campfires
and tobacco rise like an unending drawing
of a reindeer’s antler.

A reindeer runs holding his head high in
the air and the antler then resembles hands
holding the sky. Their legs, supple and
slender, moving through the air, carry the
reindeer over the tundra.

One day when I was on the computer
with a friend when I saw an interesting
game — Dandy. My friend allowed me to play

- Wyopnypa, 1994.
+ Tynapa, 1994.
+ Tundra, 1994.

and since then I have been hooked on
computers. )

Having been introduced to Dandy, 1
stopped drawing, but could anyone really,
after colorful computer games, be drawn
back to dreary paints?

Now I am already grown up and study,
at college and I’ve already taught a
beginners course for IBM at a college for
invalids.

Drawing has come in handy. Without
drawing it would have been difficult to
understand the computer. While drawing I
learned to remember and now I study IBM
schemes in the following way, I see the
beginning and the end of the picture as if
they were drawn by one line. Maybe to
some this seems difficult, but I’'m used to
it. When I receive my diploma as a
specialist and start to earn money, drawing
and maybe painting will be with me again.
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- MaT #iyoidyon! 1980. 27 x 19 cm. YagaTtuun Kapanpaac.
+ Bort uto yBupen! 1980. 27 x 19 cMm. LipeTHble kapaHaaLwn.
+ Pve seen it! 1980. 27 x 19 cm. Colored pencils.




- WMyky anbga, 1980. 18 x 20 ¢M. YasaTun kapangaac.
+ Poibka, 1980. 18 x 20 cm. LiBeTHble kapaHgawn.
+ Little fish, 1980. 18 x 20 cm. Colored pencils.
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+ JHbu3, 1980. 18 x 26 cm. YapaTuu kapaHaaac.
- Mawma, 1980. 18 x 26 cm. LiBeTHbie kapanaawn.
- Mama, 1980. 18 x 26 cm. Colored pencils.




* Hemabapnain cykyHmonbpan, 1980. 26 x 18 cm. YapaTumn kapaHpaac.
- HoBwi#t rog, 1980. 26 x 18 cm. LUBeTHble KapaHaaluwn,
+ New year, 1980. 26 x 18 cm. Color pencils.
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YnuaHna Kypunaw
EATG e

- Nowaanman, 1998. 50 x 70 cm. MaacnanaH, XONCnaH.
+ Tynapa netHsaa, 1998, 50 x 70 cm. Xonct, macno.
* The summer tundra, 1998. 50 x 70 cm. Canvas oil.
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HYnbsiva Kypunaw 1954 cykyHMObEANIBA KMHOMO
(viHoMb) KMHEL3MHL 6-43 YaaiinaneRa Andanan Kynymaasa
11590 Anlacon iIyoprypa/36a MAIBYOHS. AyKyonuia
CYPANLIALANTBIHb.

YnbsiHa Hakyyckaitga XyaoxecTweHHait
YYUNULLERA YPaap3NakK, XMWONUcelw, HonaanbaHe.
J1aii3H MN3H-H3IM3 cawaka nagapxa-HaMa
MOHYMPIH HBMHOMMIN3 Maanyu4d KapTUMHANN3
WU3Haamana. “XXuwonucHuHb aHMUHb M3
N3Hra3auTININ, anpagbaa Apaccuaitapa nyopnypa
3N 3ALUNHBIANPYKYHIK MOHHYH @a, - MOHU TyA3N.
— TaH maT, Ayopnypa MBALYONNLINALY, TaAaa
4YaMyMyNibanab3 KOASHUHb Wyopnypa Kupaackaru
M3 Yaala3HbW, MIP apanbW3HbW, TUASH
AyopnypaHa HOKO AUT3 UPanbaba KeApUabL3
awnbanapal”

« TanusganbpaHbdh HUM3, 1985,
- Aom c Kkonamu, 1985,
+ A Yukagir home-Nime with a rack for Yukola, 1985.

Ynbara Kypwiosa poamnacs 6 mionst 1954 1.8
Anaaemicko# TyHape HKHeKoAbIMCKOTO ynyca B
ceMbe 0XOTHUKa. Pucosatb Hauana paHo.

YnbaHa - XuBonucew,, oKoH4MNa AKYTCKoe
XYAOXECTBEHHOE yyunuLye. YBIEKaeTCs LWNTheM
n3aenni HapoaHbIx npomeicnos. Co3paer
MHTEpecHeWLIMe KapThHbI M3 3amwimn, Gucepa u
mexa. “§l BepHyCb K XWBOMNWUCH, MOTOMY 4YTO B
Poccun TyHAPY NOYEMY-TO BUAAT CEPOiA U
CKY4HOW, — rOBOPWT OHa. — A i pogunacb u
BbIPOCNa 34€Ch U 3HAK, YTO KPACKU NPUPOAbI
TYHAPbI YACTbIE, HE NPENIOMAAITCA MO TOK
NPOCTOA NPUYNHE, YTO B TYHAPE HET AbiMa 1
KOMOTMW Kak B ropoge. M notomy a1 Kpacku —
CaMbI@ YMCTbiE U PagoCcTHbie!”.

B Ulyana Kurilova, born July 6™, 1954, in Alazeiskiy
Tundra in Nizhnie-Kolymskiy district to a family of
hunters. She started drawing early.

Ulyana is a painter and a graduate of the
Yakutsk College of Art. Later she changed to the
craft of needlework in folk arts. Using this
knowledge, she began to create more interesting
pictures using suede, fur and beads. “I will come
back to painting, because in Russia, the tundra,
for some reason is seen as gray and boring” she
says “But | was born and grew up there and |
know that the paints of nature in the tundra do not
fade because there is no smoke or soot in the
tundra, therefore the paint is clean and happy”!
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Xaanuabapa -

MUT Kypuﬁana XapaHpaacnaru
B ) e S

MoaT 3HbHAS MOHAMH HEH3ALHAYAYM: “Tat
HYKYOI9D JIATH3AYOAHHHL VYAIK
HLHJIIBUHYHABIK Tajlaa AauM axyasga”.
XyoaruK XaAaTbHA3IPITIK MIT KA
GYOYID AUTD HEUMAABICABIIYT, TAAAATI
JLH2 H3M3 MAT AVOJUHUEBA dHHUYSPYKYH
HAWHYO JOTHIRICYJ JdHpuud. XasalbAAIDI
naffaaT MaT aMaa KAPAHJAACKH HYYMOH
(XyoamuK NaTHAIAVOIIHHMHE MAT YVJIBAHD M3
TYHHIHAANBINHYTOM). TawyHpaT vaMaHsm
OYEVOABIH.

MaapxajaesH 2J1 aHBAPYOAbd cawa
CYDPIA25a CapaHAaAADAII9K UYAPHIIBAIDIISH
WHIHAAMAH - MAT YVHA3EA, TAHIS AT HJIDUI
mronaagd. Tan M3T WHIHYON YaAPUAbD

» HbopoH nypwu3s anTtaanym, 1989.
+ Cobwpaet Mmopouwxy, 1989.
» Callecting cloudberries, 1989.

NTOIdPHHE KYDYALYOHb. Tagn MaT M3 Xawad
3J1 AMYO M3THHB, “XVAVOCHBUK" KOXIMUITH.
Kypyasyoira aMaxaacya-0VEsHE - M3
gaHTaaipam. Tagaa M3 XyoAMAD M3 COrHACHH,
rapannaac awdare. Tagaatr waall THIDH
YAPHMIIBINYIBAR Vvear. OXo-MOAb3IH, MOT
CYDAJIBICYOI M3 XOMOHBLIMYH, TAH JAPIIBDID
HOKAT KYPYJIbYOJIAAHA.

XaupyH MAaT HYOBa XyAYOCHBHK
HoNaaTaiidom MOHYJ YYE/D CAOWHYOJIrH aJ
JpiipaHitar. XVoaIUMK THAI XaaabUNaPaJISK
MAT CYDAJIL3AbAaHY 27 TYHHIHAANYON
YaaiIanafp§aT woAIbarToil. Xyoaunp
MOHJIAXaHd, “JaMyMyD3d KHH HOJATIHIK?”
MOH/DH KYPUILHUYNY/A35AHD, MOT YVAIK
“XYAVOCEBAK HOTIEIH" MOHYOJ JIDUDHAH'.
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WHbMPHMHL NAHr33MnN

Maapxan sswaHIga HAWHOIH HUMAJIIK
ABPIOMKUHO N3YYONIKXA SHAVH MHT
aby9udoHb 99HA3YDIH.

TawyH naitaaT MepyJiEaHs, MIT
AHMOJEHHD HaHACHAHPAANRINIYT MAT OHRHD
MapUJArHH HBUMIIATH, TaaTabdp HABHD MAT
“ToR36YAAB3” AYOAWAIS MIT KOAMD IHBAD
MapuJArdH Xa0yH HbHMAJI3J95a HawHIaAa5a
cYTVpUaHaaHu. TYHYH JallaaT — 3HK YTVHOH
MOZB3E! — MATXA APXYJALIH TAA8aTd MAT
K32 WIPWI5A 9WHIJ UVHISJIIE 3991,

TagaaTKATHLID MIT Hajapxa, cypa
TadaaTd HbHHOMHIID HOJO cawa YSHBUDIH
HHALAJNEA KYPUYAMYDH'.

Uneus mat Axyyckailga sEHYHSE,
VOPIIHBIR JEATHHHAB, TATTAHE
9aMOEUNEHAHEL TYHYASH XaHaawaw. Manus
ypaasga Map HPAaJNbaHb, YODID HIMIJAIK
JOTUTIIAIHEIR ApaikaHb. Tan MYDHALD,
Hajgapxa, Cypd VYAIK M9 JIb3d, TAATIABID
4Hagd COWDaAN MD ALUSHYHU. THTHHB MaT
MOHBYEA, MHAT KYpHITIID!

yrone - Kapasgall npeakos

Mama pacckasnlBajia, YTO MEHS BCe
BpeMs TAHVIO K ouyary. Hamepnoe, a
“rarymposana” cebA, HY m MapaJa Bee.
Yriaem. A BepXOM MOEro TAK HA3LIBAEMOTO
“TBopuecTBA” cTaja MepeMalaHHAA 0ejlas
CRaTepTh... MATEDH.

ITocne yras (korna 3aupeTHIH NOAXOAHAThH
K 094ry), s Hanula KapaHgaml oTHa.

OgHAXIE cena A Ha IMIKYPY, ¢ KOTOPOH
enje He CHSAJAH ME3ApY ¥ CTANA BLIBOJHTE
JIHHUH, KOTOpLIE, IO MOEMY PasyMeHHIo,
HOJIKABI ObUIH A300paskaTh ogeHel. Jlmmuuu
MOMYYHUIAHCh €184 BUAHMBIE, 9TO, HOHATHOE
Jeso, He MOHPABHIOCE aBTOPY — MHEe. Mon
HONEITKH, KaK TBOPYECKOH JUYHOCTH, TaK H
CSAK YIAYYIOATE BAAMMOCTD, YCIEXOB HE
amens. VI DotoMy A peminiia 3acaOHABHTH
kapaHgaum. Ilocine mepso#t mpoBeleHEHOH
JEEUE 6blia B BOCTOPre — PHCYHOK MOCHHEN,
8 KOHTYDEI CTAJIH PasJHYUMBI JaKe
H3gajera.

Korja B6uiach B MOKO TOJIOBY MBIC]IL, YTO
CTaHY XYyJOXXHWKOM — He noMuw. Hy,
HABEpHOe, € MOMEHTA, KOTAA NOJAVYHIA
BO3MOYKHOCTH 0€3 3alDETA BLIBOARATE YIJIEM

DHCYHKH.




IToromy To Ha BOTpOC: “KeM cTaHeuls,
KOT/Ja BhIpacTems?”, Bcerga oTBeYana —
XY AONKHUKOM!

303BpallieHne K ucTokam

B oxHO s1eTo, BCeil ceMbeil, MBI npHExXand
x 6afymKe, B DOceJIOK AHJAPIOINKHHO.
OTryaa poaoM s ¥ Mol my»X. Babymka
JHHJIA B BAAYH HUMD: MOCEPEAUHE ropet
orosuh, mo-foxarupeckn Xaidge Jlauus Mapy.

OxasaJyoce, s1 coBceM 3alnljia o
rOBepPIMeHHOH KPACOTE Y30POB HA HATBTO
voell MaTepH, ¥ Teneps MOM “roxojaudble”
1434 BOWBAJHCH B KaKJIbIH 34BHTOK
pUCYHKA Ha ojleXk]e MaTepH Mmoero Myxka. U,
"[eCTHOE CJOBO, Y MEHH MOABHJIACHL IMOCJ]IE
/TOr0 YBEPEHHOCTE B CBOHX TBOPYECKHAX
BO3MOYKHOCTAX H ONOpA.

H ¢ Ttex campIx Oop A 3aHANACH DHCEpOM,
JjaMImed m MexomM. Majb, KOHEYHO, 9TO0 MOU
padoTel OTHOCAT K HAPOAHO-IPHKIAAHOMY
icKyeeTsy. JlyMaro, aTo — OTAeAbLABIH BMJ.
(0 CROMMH 3aKOHAMM, TPAAHIUMAMH,
1©OoTOPEIe GepyT HaYANO ¢ MOATHHHBIX
HADOAHKIX ACTOKOB.

Ceituac s mepeexana 13 YepcKoro u :KuBY
1 fIkyTcke, 91TOOB! OBITL € AETHhMH, IOMOraTh
1M TPYAHO YVYUTBCH CErOAHSA, TPYAHO,
IECTHO TOBOPS, JaXXe MPOKOPMHTHCH. A
IIroJTka, DHCEp B 3aMIna — AEpPI’KAT HA [IaBY.
(‘nacudo, pegxu!

1e charcoal pencil of our
refathers

My mother told me from the very
beginning that I was attracted to the fire in
the campfire. I tattooed myself and

cribbled on everything by a piece of
charcoal. However, the apex of my so called
‘masterpiece” was the dirtving of one of
nama's white table cloths.

After the charcoal, I found one of my

ather's pencils (I was probably forbidden to
zo near the fire) and my happiness had no
mits. One day I was sitting on a hide that
ad not yet been tanned. I carefully began
to draw a line which in my understanding
vas to depict a reindeer. The line was
hardly noticeable which I didn’t like. My
ttempt to improve the picture in one way

or another failed therefore I decided to wet
the end of the pencil. After my first
attempt, I was in rapture, the drawing
became blue and one could see the line from
far away.

I don’t remember when I got it in my
head to be an artist. However, probably
from the moment I got the opportunity, to
draw with charcoal, because the question of
what to be when I grow up was always — an
artist.

Returning to my roots

One summer, the whole family flew to
see grandma, in the settlement of
Andrushkino, the birthplace of both my
husband and I. Grandma lived in Vadun-
nime: in the middle burned the fire, in
Yukagir, Khaiche Lachin Maru.

I forgot about the designs on my
mothers coat and now my hungry eyes
drank up every pattern on the coat of my
husband’s mother. After that I felt
confidence and support.

From that point I occupied myself with
beads, woolen cloth and fur. Of course, my
work was related to applied folk art. I think
that that branch of art, with its own rules,
takes its roots from folk sources.

Now, I have moved and live in Yakutsk,
to be with my children, to help them. It’s
diffieult to study today, difficult to feed
oneself, but the needle, bead, woolen fabric
keeps us afloat. Thank vou, my forefathers.

» Jlaumn wan,
1986.

« Y newkun, 1986.

- By the stove, 1986.
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» Houageun, 1996. 50 x 70 cm. WMapapxa, Cyps, XONCR3H.
+ Pasrasop. 1996. 530 x 70 cm. XoncT, 3amuia, Mex, bucep
+ Conversation, 1996. 50 x 70 cm. Canvas, woolen cloth, fur, beads.




- Maaussa nuupuuuy, 1997. 50 x 70 cM. Mapapxa. cypa,
XONCADH .

+ 3anyTagwuiica B apkaHe, 1997, 50 x 70 cm. XoncT, 3amiua, Mex,
Bucep.

- Tangled in the lasso, 1957. 50 x 70 cm. Canvas, woolen cloth,
fur, beads.



-

- Wapnyn mapxune, 1996, 50 x 70 om. Magapxa, cypa,

XONCASH .
- FOkarupotka, 1996. 50 x 70 cM. XoncT, 3amia, Mex,

Bucep.
- Pretty Yukagir girl, 1996. 50 x 70 cm. Canvas, woolen

cioth, fur, beads.



+ Menuanmanss apwma, 1996. 50 x 70 cm. Wanapxa, cypa,
XONCNaH.

+ BHeaanHbid cHer (kyponartkm}, 1996, 50 x 70 cm. XoncT, 3amiia,
mex, bucep.

+ A sudden snow (Partridges), 1996. 50 x 70 ¢m. Canvas, woolen
cloth, fur, beads.
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+ Yamyonsan Tapaata Jibykyonan Ynypyona. Waaynna arkabapumMs dangunns-
m, 1998. 50 x 70 cM. Wagapxa. cypa, XONCAdH.

- Bonswas ¥ Manaa Onepel, CBAWEHHbIE 03epa lokarnpos, 1998. 50 x 70 cM.
Xonct, 3amMwa, Mex, bucep.

- The greater and lesser Olerii, sacred lakes of the Yukagir, 1998. 50 x 70 cm.
Canvas, woolen cloth, fur, beads.




- Yopnantua, 1996. 50 x 70 cMm. Vlanapxa, cypa, XONCN3H.
» Tynaposuuku, 1996. 50 x 70 cm. XoncT, 3amwla, Mex, Bucep.
+ Children of the herders, 1996. 50 x 70 cm. Canvas, woolen cloth, fur, beads.



Hukonah Kypunaw
TR e T

* Unansa yuHmuanman, 1994, 46 x 30 owm.
MOoHOTUONANSH . « OneHn Houblo, 1994. 46 x 30 cm.
MoHoTUNWA.

- The reindeer at night, 1994. 46 x 30 cm. Monotype.

© NowaskManba unuia, 1983. 46 x 34 oM. AKWapansaH.
* fleTHui seTep, 1983. 45 x 34 cm. AkBapens.
+ A summer breeze, 1983. 46 x 34 cm. Watercolor.
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WHvxonai Kypsaw 1949 cyyHMOSSHaN CORYHORWTAMS
(vrot) 1149 YaaknanaRa AnBarns Kynmymaana ok Yrypyo
VYOPITYPAIKA MAZLYOHS.

Huxonait YaMaHIH HYKYONAIH CYPINbICH3IM.
Bymaarv HOPHUM, 37k — SPUMANA TapaaT
Hb2awai BHIObIHABLD SHYH CIM3, HaNFMaaRuL
HONHY/Ub3Hb, BymMaarusa oHouawn Hoaawai
iyopayp3 (6ymMaari) 3HAb3IPYKYHNOHbIH
(MA3N3HLIK, YUMHEIW) NLINNITA AMYON
fyocamna. TyW aHALIPYKYRNI 3WALIHYAIFAHI
muT Ryopnypa TyH Xypyyn Tyypyy iyKy MyHKIau3
LAT3 aT Ab3i. Hukonan monu: “Tyw Typuasua
NbUSHYHA NYHKIAHNS 3N 3AbUNHLIW NYKYHOYpa6a
TafaaTd caaH MOHWIb3 AMTI HOTUHANMW YoC3N-
ByHbMaH. Tapu Taw NYHK3AKUS MAT M3ALYONYON
naW3dNRH6Ypa6a Hogasa nynray”,

B Hukona#t Kypunog pogunca 11 utoxa 1949 r. 8
Onepunckoit Tynape HuxXHexoneIMCKOro ynyca.

Hukonan pucyet ¢ mnapeHyecTRa. Ero
“Bymaroit” B ceoe Bpems Gbinm cHer, FAMHACTbIE
6epera pek v 03ep. HeSeasinTepecHbl NOTOMY
MIOUCKM XyAOXHUKOM CPEJCTR Nepefayn cB0ero
TROPYECKOro B EHNS OKpyxXatoLlero Mupa. Ero
anmnanKaumMu — 5TO KOHTPACT Mexay “Benbim
Beamonenem” TyHaps! (Oymaru) u xuBoro:
oneHen, arogen. Be3s KOTopbiX TYyHAPA — 0AUHOXAA
Koyka Bo BcenenHow. “8l xouy nokasats, 4To aT1a
OOVHOKa" KO4Ka TaK Xe npekpacHa, Kak Taiira u
nycToiHA. ToYoMy 4TO OHa — moda PoguHa”, -
rOBOPHUT XyAOXHUK Hukonai Kypunos,

~
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BNicholai Kurilov, born June 117, 1949, in Qlerinskiy
Tundra in Niznie-Kotymsidy district.

Nicholai has been drawing all his life. His
“paper" was the snow and the clay banks of the
river and lakes. His attempts to transmit his
creative vision to the surrounding world caused
great interest. His use of paper applique, is a
contrast of the white tundra silence (paper)and
the living: the reindeer and people, without which,
the tundra is a solitary knoll in the cosmos. “|
want to show that the solitary knoll can be just as
beautiful as the Taiga or the desert, because it is
my home” says Nicholai.

\C"NN NSRS Ry

A RA

- You nanumssa, 1890.
- OeTtckun aprvw, 1320,
* A children’s toboggan. 1920.
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Weka nbait

Maapyofb3 M3T yoHonyon
TR 4 D B AT SR

MoaT gaMaHs HYKYOIA3H XaaThH3DPIOK
HOMAIIaAMS cypaibacaan. TagaaTts spuMaEd
VVDH SHYH CIM3F5a HLEAHMAH YHJIT3JIOK
HOM3II3US WHIHAAH ...

MaapxaaboH 5HBEH3HBOIH KHAYOUHHD
yvayin. TaaT YYHVDPSH MIT aHBHOIBAT
aMAVP K3pHIPIJISK, IPUMIED YAPHJIbIIIE
HMOHEHHYHMAH: KHH 9apHJL) - MASIISNIH,
HYRY KOI3AA3 — M3TIK, TaJaaT daMa
JapAALI — IHBHI.

- 3ubMI, 1989.
» Mama, 1989.
+ Mama, 1989.

Wanys Magiil Xyous o HOTHHI!
Mutxans, HYKYAYOPIaI3, HAAETVDPYAD HISE
cawagaT MagpuJI3 WHIDIJIIK TAHYILIDK
MapaacHyHHEaa. Magii 4yMYPruH epaba3ispa
HEAHOMEBI? OYPHAISK HEAMYYICYOLBI-
TOPOTAHYOABS Jlaamapawa VYDH
SWP3I2HPYKVH CawardHb KOPHIIIIS,
HBHCOHIOHVOJII3H MaaDXaH H3LIAAS IATD
wanyoanayved. TaarGaEass Heaauisng Magua
HYyTYITaagadAs TaaaaTd vawiaagaHms
HUHHHIARa waald wanyoiaHyaeH. Mar
9HBHIEA TAaTOAHALY HAJLINHS MAaBWIaBa M3
N0 YOHB, TAATALIP CYKYHIH, HIVOHYOId, M3
JUOHABAHH — XVDPVYVJ VHYM3ALYOBATIH
AMVOHVHH.

Maapxan fiapmailaaans gyopafivMa
Yaailjiaga M2 HAMD WHIAITVDUUHI AUTS JIbIH
- TagH Hewo-Hexks 3HHEYH MaapxaH dwiis
XYAYOCHBHK KAJIVIVOIEEHL-MODAW
MEpHIIEAT TAaT KYypYMd4.

Tas XyAVOCHBUEK KUIHHD dPUMIEd MIT
qvvaawus Enerna waayH cyKVH OHHIPOH
cagauafi. Tag Enenagams TvE XYAVOCHBHK
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KHCTOYKAIID TAHaaTd KHpaacKans 7aM03IaK
AMIaNYOAEd AYOCKA THTD OAHAbY HEAAWIU
XOJICTaBa XaHAACHVM. XVIVOCHBUK
IYTYOHHIH 9afaipaaassaT Enena MapaHms
SHABIPYKYH JAHT3 XOJCTaBa Naa3diaaspaT
YyaMaHS3E HaWpHYI2u!

Tanaa MaT XYAYOCHBUK HOJAAT-
OVHBIUIFAHY KYDHABAHRND MAT WANLOIOYIEAT
M3 KUHOK M3T HUH'HHFAH aBaalipaH MOHH:
“Huyor, Ta3r awiis XyAvocEBaKISE!’

IpUM3IRaT NyNrasannbangsd
NyNrugbung

MbsT fiyopuypoga KOTK23WPd, XaHIboM3
HOAABaH? IPHMAE3, TaH JOWIdiIM3 HOIIFAHS
OFALY OHUIbAJA KAH WISK, KOADINIK,
TajaaT MAT 9HbHD WHIHYHAMIW.

Tapm UIYOpPsH M5 XaWl3 MAIT YOHOJIYOI
qaaiIsns HYOURWI AUTS DAHHYHALIH. Mar
MACTEPCKONFa CYpPasiLagboH OyMaarumsk
xyayoraya. MawHssitags5a XaHbHH
WHAHYOINSIA M3 HEHMAJI3CYOHB. TYHTId
HYYODPIE TH/SH YOHOJIVOIIIN
XAHYOHUHYDIH MST 9aPUNBAID
M3ATIURYVAVE. MOODXYOHL JAbH3 TUTTII M3T
9ALUIBAH XaHYOUMIAYOa HyOoCsd YapHILIISK.
Wiabups, VOFOAYOA YYHAI M3 N3JAVH -
XYAYOCHBHK HOJIaaHaH.

Hanexoe cyacTnveoe AeTCTBO

Prcopars, a GygeT sepHee, MADATE YIJEM,
[IOTOM BORWTE OPYTHKOM MO CHErY Wjiu Oo
rTHRICTHIM Geperam o3ep H pPeUVIIeK, s
Havaja pasHo.

I[TomHaM0, NEXKY B AETCKUX CAHAX — aHHG3,
a Mama mIaraert pajgoM ¢ odeHsamH. S
cocKakuBaw ¢ aHubs |, 6LICTPO MPOYEPTHR
nogodne ABYX OJieHEH, uenoBeuka (910 — )
A MaMbl, XOTOHAK MENJIEHHO yAANAIIMASC
cCagH.

IOkarupekas ofekaa oUeHb Kpacusaa!
Hac, aete#s, ogeBasi B HapAAsl B3 NECTPHIX
onembux mKyp. Ha manero, npumepsHo
MeKIV JOIATOK, CBeIHUBaIach
paaHoneerHas xKocmuka. C mred, cieBa @
cmpaBa — HA PYKAaBax, BUCEIH TaKue Ke
KOCHYKH, HO KOPOTKHE. ¥ MAaMbl 9THX
KOCHYEK, KaK YV BCEX IOKATHDPOR TOro



ueppoaa, Onljl0 MHOTO, B B HADAAHOW OAEXKIE
OHA Ka3ajiach Kpacmeed, 1eM DAAVTA.

U BOT HacTan NeHbL, BHECMAR KPYTO#
OOBOPOT B MOE€Il XH3HW. JTO Korja
yCABIIIAJ, 4TO B HAIN MOCEJOK TMPHIETAET
HAaCTOATMUN XYN0KHUK, KOTOPBIR *UBET
AaeKo-Aaj1eKo.. .

Ilepen Xyao:KAMKOM, Ha CHery, B
IOKarApPCKOl OJeXKae, CUulesIa Mos
poacTeeHHMNa BEiaeHa, KOTOpVIo XyJAOKHAK
C NOMOIMbLI0 KPACOK M KHCTOYKA MePEHOCHT
Ha ¢BO# xoJicT. f Obla IPOCTO OKOJ0BAH:
Tak OslcTpo XYAOKHUK paboTan, ¥ Tark
ObICTPO HA XOJcTe moasiaiack Exena — oHa
6h1y1a c1oBHO SKABOH. KTOo-TO M3 pebsr,
3BAWNIHH, YTO S MEYTAJN CTAThH
XYAOKEHEKOM, TOJKHYJI MEHA H CKalal:
“Bor, cMoTpH, HacToamuil Xyaoxauk!”.

LeeTok Ha cHery

Korga 6mIBalo B TYHApE, A HE MOTY
VAEp:KaThCsA: HJIH Ha cHery (ecam npuieTes
3UMOH), WIH Ha NOAATJHBOI riauHe (ecau
npuJjeTen BeCHOH WIH J1eTOM) PHCYIO ABYX
oJleHeHd, "esIoBedKa (3TO —A) U MaMy...

[TocTow, mMOCMOTPIO, B KaK OBl BHKY
ceds, a TAKXKe TEPAIOMHUE VIKE ACHOCTH
JITH30ABI AETCTBa. A B MACTEPCKOH HEXAT
JHceTel OyMarnm ¢ pacyHkaMu. Ha kakaom H3
HHAX, €CJM He 3a0blJ OTMETHThL, CTOMT JATA.
H 31U maTel — mogoGua MOMX KapaKyJb Ha
CHET'Yy BO BpeMeHa KoueBok. Ho o, B TO xKe
BpeMs — MeTKH MOel >XH3HeHHOIl KOJeBKH.

A distant happy childhood

At an early age, I began to draw-or to be
more precise, to scribble-with charecoal, then
to run a twig through the snow or along the
clay banks of a river or a lake.

I remember lying in a child’s sleigh,
mama was walking with the reindeer. I
leaped from the sleigh and quickly drew
something resembling two reindeer and a
little person, that was me and mama
moving in front of the sled.

Yukagir clothing is very beautiful. As
children we dressed in clothes made of
multi-colored reindeer hide. On the jacket
in the middle of the shoulder blade dangled
multi-colored tassels and these tassels also
hang on the shoulders, left and right down

the arm, but shorter. Mama had a lot of
tassels like all Yukagir at that time, and
wearing such decorated clothes she seemed
to be more beautiful than the rainbow in a
piece of ice. _

One beautiful sunny day in spring, when
I heard that a real Artist who lived farfar
way was flving to our settlement, my life
changed its course on this day. In front of
the Artist, on the snow, in Yukagir
clothing, sat a relative of mine, Yelena,
whom the Artist with the help of paint and
brushes transferred onto the canvas. I was
absolutely in delighted, by the speed with
which the Artist worked and by how quickly
Yelena appeared on the canvas: she was so
alive!

One of the people who knew that 1
dreamt of being an Artist, nudged me and
said “There, look, a real Artist”.

J*.”-rf\s—‘\ .‘”

Maannagua, 1990.

- Aesouka, 1990. " /
- A little girl, 1990.
g A%’ %

A small flower in the snow

When I am in the tundra I can’t help
drawing in the snow (if I arrive in winter)
or in the pliable clay (if I arrive in the
spring and summer), two reindeer and a
little man (that’s me) and mama.

I stand back and look at this picture and
it seems that I see myself with the same
faded memory of childhood episodes. My
studio has many papers with drawings. On
each one of them, so as not to forget, is
written the date of completion. Those dates
on the pictures are just like my secribbling
on the snow during our nomadic
wanderings, but they are signs of my life’s
wanderings.
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» XoMasmanba ywyHasna, 1981, 36 x 33 cm. flutorpaduanam.
+ OceHnune Aymol, 1981, 36 x 33 om. Jlutorpadua.
- Autumn thoughts, 1981. 36 x 33 cm. Lithograph.
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- SWANKI M2P YYUMu.
1991. 67 x 54 cm. OHovawn.
- Mypra npowna, 1991. 67
x 54 oM. Annnvikaums.

- A blizzard has past,
1991. 67 x 54 cm. Applique.

* Humsgoamyn, 1995, 67 x»
51 cm. Orovawn.

- Cronbuwe, 1995. 67 x
51 cm. Annnukayus.

- Nomad camp, 1895. 67 x
51 cm. Applique.




- Caabanaba6aHuaua Maxtarun, 1993. 60 x 40 cMm, Lapukowsii ypyydyka.
- NecHa pwibaka, 1993. 60 x 40 cMm. LLapukosas pydka.
« The song of the fishermen, 1993. 60 x 40 cm. Ballpoint pen.

+ KunHa myyonyih, 1985. 40 x 30 cm. OHouawn.
+ KuHo B BaayH-Huma, 1985. 40 x 30 cMm. Annnumkaums.
+ Cinema in the Vadun-nime, 1985. 40 x 30 cm. Appligue.
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+ HbaawanabaHHbad, 1994. 48 x 31 cMm. MOHOTUNUANSH.
+ CeBepHoe cuanune, 1994. 48 x 31 cm. MoHoTUNUA.
+ The northern lights, 1994. 48 x 31 cm. Monotype.
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+ Wapuryoirup kanyn, 1993. 70 x 47 cm. AKwapanodH.
+ YrpedHu# pelic, 1993. 70 x 47 cm. AkBaperb.
+ Morning flight, 1993. 70 x 47 cm. Watercolor
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5.

+ YoH nanumapa, 1989. 29 x 21 cm. OdopTnaH.
+ B petckmux canax, 1989. 29 x 21 cm. OdopT.
- A Yukagir child’s tobogan, 1989. 29 x 21 cm. Etching.
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MuT neyxyongas Cypanbacuan
Mul pucyem c geTcrea
We’'ve been drawing since childhood

- OB6noxxkapa CamoHa Kypunaw cypanbacyon «XoiHabaainanaw», 1991, 29 x 20 cM. AkwapensaH.
» Ha obnoxxe pycyHok CaMouel Kypunoron «lMpa3gHuk B TyHape», 1991, 29 x 20 cM. AkBapens.
» On the cober drawings of Samona Kurilov «Holiday in the tundra», 1991. 29 x 20 cm. Watercolor.



